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THE RELEVANCE OF USING STYLISTIC DEVICES IN ENGLISH

R.Y. Aliyeva, Candidate of a degree
Azerbaijan University of Languages
aliyevaroya@adu.edu.az

The article deals with the relevance of using stylistic devices in English. It considers English
to be a language with a rich vocabulary and phraseology, word-formation capabilities, perfect pho-
netic and grammatical structure, and diversified functional styles of the literary language. The article
writes about the individual levels of the English language that have been studied continuously for
many years. As a result, all this brings to the fore the study of the language from a stylistic point of
view. The reason for this is that a language studied grammatically can be studied from a stylistic point
of view. Thus, a comprehensive study of the stylistic means of the language, especially the contrast
and oxymoron, which are lexical and syntactic stylistic means, is one of the urgent issues facing
linguistics.

Keywords: style, stylistics, means, definition, meaning, fiction.

AKTYAJIBHOCTbDb UCITOJb30OBAHUA CTUJIIMCTUYECKUX ITPUEMOB
B AHI'JIMACKOM SI3BbIKE

P.A. Anueea, ouccepmanm
Azepbaiiodcanckuil yHugepcumem sA3viko8
aliyevaroya@adu.edu.az

B craTtpe paccMarpuBaeTcs aKTyalbHOCTh MCIOJIB30BAHUS CTUJIMCTHYECKAX TPUEMOB B aH-
TIIMHACKOM s13bIKe. B Helt aHTTUHCKUI SI3BIK paccMaTpUBAETCs KaK S3bIK ¢ 00TraThIM CIIOBapHBIM U (ppa-
3€0JIOTUYECKHM 3aIacoM, CI0BOOOPa30BaTEIbHBIMU BO3MOKHOCTSIMH, COBEPIICHHBIM (hoHETHYe-
CKHUM ¥ TPaMMaTUYECKUM CTPOEM, Pa3HOOOPa3HBIMU (PYHKIIMOHATHHBIMU CTUIISIMU JIMTEPATYPHOTO
si3bIKa. B cTathe roBOpUTCSt 00 OTAEIBHBIX YPOBHSIX aHTIIMICKOTO SI3bIKa, KOTOPBIE HEMIPEPHIBHO U3Y-
YarOTCS Ha MPOTSHKEHUU MHOTHX JIET. B pe3ynbprare Bce 3TO BBIABUTAECT HA NIEPBBIM IUIAH U3Y4YECHUE
SI3bIKAa CO CTWJIMCTHYECKOM TOYKH 3peHus. [[pruunHa 3TOro B TOM, YTO SA3BIK, U3YYEHHBIN IpaMMaTH-
YEeCKHU, MOXKET MU3y4aThCsl CO CTUIIMCTUYECKON TOUKH 3peHHs. TakuM 00pa3oM, KOMIUIEKCHOE U3yde-
HUE€ CTUJIMCTUYECKUX CPEICTB SI3bIKa, 0OCOOCHHO KOHTPACTA U OKCIOMOPOHA, KOTOPHIE SBIISFOTCS JICK-
CUYECKUMH U CUHTAKCHUYECKUMM CTUIIMCTUUYECKUMU CPEACTBAMM, SIBJSIETCA OJHOW U3 AKTyalbHBIX
po0JIeM, CTOSIINUX TIEPE]T A3BIKO3HAHUEM.

KuroueBble ciioBa: CTHIb, CTUIIMCTUKA, CPEACTBA, ONPEACIICHNE, 3HAaUeHHE, Xy10KECTBEH-
HBIA BBIMBICEIT.

The English language is remarkably rich in both word combinations and sentence
types, as well as in various stylistic figures. If we look at the history of the language, we
can clearly see that the works devoted to stylistics, individual styles, as well as the study
of the stylistic possibilities of lexical and syntactic units, have concluded with the con-
sideration of several lexical and syntactic stylistic means. However, the entire stylistic
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possibilities have not been developed in a complex and systematic manner. The exist-
ence of works in which the creative works of many poets and writers have been analyzed
from the point of view of lexical and syntactic styles is an undeniable fact. However,
studies devoted to the importance of the mentioned stylistic means, the stylistic possibil-
ities of syntactic and lexical units are insufficient. It is precisely from this point of view
that the pragmatic study of lexical and syntactic stylistic forms, especially lexical and
syntactic figures of the literary language, which are the object of our research, is relevant.

English is one of the languages distinguished by its stylistic possibilities. The
richness of stylistic devices in any language is a great reward for those who use that
language and can skillfully use these stylistic devices. We have a number of reasons
for using stylistic devices in our speech. While ordinary people use these devices with-
out paying attention, writers and poets turn to these devices with special attention. The
goal is that with these stylistic devices, it is possible to express ideas more thought-
provokingly. At the same time, it is easier to attract the attention of the reader.

Indeed, one of the characteristic features of language is its rich system of styles.
In linguistics, the field that studies and investigates styles and means of expression is
called stylistics.

Stylistics as a term entered science in the first quarter of the 20th century. Sty-
listics is a science that deals with the rules and laws of the appropriate use of the ex-
pressive means of language, its features and characteristics, and the distinctive features
of various styles formed according to the system-organizing properties of the means of
expression. Stylistics comes from the Arabic word «style» which means «manner, ar-
rangementy, and generally means «style discussiony, «style sciencex» [1, p. 21].

In linguistics, literary studies, music, vocal art, architecture, carpet weaving and
a number of other areas where human cognition and social consciousness operate, style
has a leading feature. However, the word style is older than style in world science and
culture. The term «style» passed from Greek to Latin. Stylistics comes from the Greek
word «stylos» meaning «writing tree» or «wooden pen», «reed pen», and generally
means «style talk — stylistics» [2, p. 5].

Although the concept of style first emerged among the Greeks and Romans, over
time, other nations also formed their own styles depending on the level of development
of their language. English researchers, along with the term style, put forward the term
register, thereby implying the situational conditions indicating the use of formal lan-
guage tools in a certain case. This term was introduced in the 1950s and in the 1960s,
M. Halliday, N.E. Enquist, J. Spencer, M.J. Gregory studied it and determined its lin-
guistic features. K. Wells interprets the term register as follows: «This is part of the
communicative competence of each speaker; we select and use certain lexical, gram-
matical and phonetic features in different situations of communication» [3, p. 87].

The field of linguistics that studies the styles and stylistic possibilities of literary
language is called stylistics. Therefore, style is considered as a unit of stylistics. How-
ever, while stylistics is used only as a linguistic term, style has a broader meaning and
manifests itself in other fields of activity. For example, Shakespeare’s style, romantic
style, classic style, realistic style, etc. In addition, there is no unambiguously accepted
idea about style and stylistics.

381



Looking at the history of the language, we can observe that there are many def-
initions of style and stylistics. Let’s look at a few of these definitions: M.K. Moren and
M.N. Teterevnikova give the following definition of stylistics: «Stylistics is an inde-
pendent philological science that studies the principles of selecting and using language
tools to express ideas in various communication situationsy [4, p. 122].

Among the definitions of style, the definition given by V.V. Vinogradov is the
most general: «Style is a system of a number of distinctive means of expression, socially
perceived and functionally conditioned, reflected in these and other language elements
atan internally independent level and existing in connection with other stylesy [5, p. 64].

«Stylistics is a science that deals with the rules and laws of the appropriate use
of the expressive means of language, their characteristics and signs, and the distinctive
features of various styles formed according to the characteristics of the systematization
of the means of expressiony. We find this definition in A. Demirchizadeh’s book «Sty-
listics of the Azerbaijani Language». It is clear from the definition that stylistics studies
the emotional nuances and the characteristics of the development of colorful means of
expression used by language speakers during communication (both written and oral).

Stylistics is more closely related to syntax than other branches of linguistics.
This is due to the subtleties within the sentence, which is the highest level of the lan-
guage system. Phonetic, lexical, phraseological, and morphological units create stylis-
tic subtleties precisely in the sentence — in the text, becoming the object of stylistics.
Those who called stylistics «higher syntax» apparently meant this proximity [6, p. 55].

The use of stylistic devices is closely related to the theme and idea of the work
of art. If the author wants to create a positive image of a hero, then he uses words, word
combinations and expressions, various types of sentences, and repetition of linguistic
units, based on his creative imagination, to more accurately present that image to the
reader.

V. Nikonov, speaking of syntactic stylistic means, said: «Syntactic figures or
stylistic figures (from the Latin word figura — image, picture) — in ancient rhetoric, the
term «figuray, borrowed from the art of dance, denoted unusual syntactic speech ex-
pressions that embellish speech. The true meaning of a syntactic figure is that it indi-
vidualizes speech, gives it a high emotional tone, thereby acquiring a specific expres-
sive meaning, independent of the general syntactic structure of speechy [10, p. 353].

Syntactic stylistic means are distinguished by their diversity. Until now, most of
the stylistic features of syntactic units and many syntactic figures have been studied in
certain textbooks, monographs and dissertations devoted to the study of the stylistic
significance of a particular syntactic unit, stylistics, styles and syntax, and in certain
textbooks, monographs and dissertations devoted to the listed issues. At the same time,
the study of the syntactic-stylistic specificity of the language of a number of poets and
writers has been one of the main research objects of linguistics.

It can be concluded that syntactic stylistic devices open up wide opportunities
for the writer or the poet to enrich the language of artistic works. Thus, they give
a chance to characterize the inner world of the image depicted in the work, to express
it in a figurative, more effective, emotionally-expressive form. These features make the
study of syntactic stylistic figures relevant.
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