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sOzll gozollogdirmok vo monasini giiclondirmak oldugundan sitatlara yumoristik tislubda olan ifadalor daxil
edilmamali, dini dayarlors zidd olan mévzular1 oshats edon s6zlordon uzaq durulmahidir. Sitatda gqeyd olunan
ays Vo hadislorin monalarinda heg¢ bir doyisikliya yol vermok olmaz, ays vo hadislor hansi monada
islodilmisdirsa, istinad edilon motnlards do eyni monada isladilmislidir.

Klassik Sorq poetikasinda miistorak, ortaq mirasdan istifadi yoniimlii Gislubi fiqurlar arasinda talmih
Vo tazmin do var (Sarag, 2011: 5.85-93). Osards hor hansi tarixi hadisays, soxsiyyato vo ya badii asara eyham
vurulmasi kimi talmih vo basqasinin beytini 6z seirino daxil etmok monasinda olan tozmin irsal-i-masalo
oxsasalar da, forgli poetizmlordir. irsal-i-masol xalq deyimlorindon, xalq arasinda sabitlogmis idiomatik
mozmuna sahib, hami torafindon anlagilan vo gabul edilon, miioyyan godor stereotiplogmis miilahizalori ehtiva
edir. Bu islubi fiqur poeziyada hom miiallif arqumentasiyasi kimi ¢ixis edir, ham do lirik Manin sosial
bagliligini agkarlayan vasitoyos doniisiir. Miiasir poeziyada da rast galdiyimiz bu fiqurun matdaxili istifadoasinda
miiallif niyyatinin sosioloji baglantilar1 {iza ¢ixir. Etnik-madani Vo ictimai yaddas konkret motnlo iinsiyyata
girir, sinxron miistovido diaxron olagslorin yaranmasima zomin hazirlayir. Masalon, “Uzaq ellari do bir-bir
dolan goz /Gazmayan tamimaz, gérmayan bilmaz. (Hiiseyn Arif); No ¢oxdur giindiiziin, geconin sori,/ Daddiq
agrisini hor miisibatin/ Bir misal da ¢okim galmiskon yeri/ Yaratmaq asandir, yetirmak ¢atin (Hiiseyn Arif);
Xoyanat kiiloklori harmn-harin 9sso do,/ Oliim, hasrot, ayriliq qapilari kassa do,/Dardli kéniil inciyib riizgardan
kiissa da,/Mardlor arxayin olsun, diinya namarda qalmaz!; / Sinar daglarin beli, bu gadar ah gétiirmoz/Adi
insan olan kas belo giinah gotiirmaz. Yerds bonds gétiirse, goyda Allah gétiirmaz, Qoam yemo, dali kdnlim,
nahag gan yerda qalmaz! (Zslimxan Yaqub) Qoymadi birlogok tokabbiiriimiiz, Yeyan yiizii oldu, akon birimiz.
(Musa Yaqub)” kimi niimonalarda kursivls verilmis ifadslor 6ziindon avvalki va ya sonraki beytlords verilmis
fikri osaslandirmaq ftgiin istifado olunmus irsal-i-masallor kimi diggoti colb edir. Tobii ki, modern
interpretasiyanin doyismo mexanizmi do 6ziinii gostorir. Homin ifadslorin atalar sézlori vo deyimlorlo qurdugu
alagalarin dolayl yollart mahz bu mexanizmdan térayir.

Miiasir adabiyyatsiinasligimizda seirin ononovi forma vo formullarla baglantisinin aragdirilmasi genis,
darin, ciddi yanasma talob edon mosaladir va bir 0 godar ds vacibdir. Bu yanagma adobiyyatin etno-madani
kontekstini gérmok, anananin dominantligin1 miisyyon etmoak, kultoroloji integrasiya prosesinds 6z vo 6zgani
adlandirmaq istigamatlorini ehtiva edon kompleks metoddur. Tokca, irsal-i-masal tizarindon aparilan kigik
ohato dairasi olan bir miisahidonin gonaotlori gostorir ki, klassik poeziyadan miiasir seiro Kifayar godor
semantik kodlar va galib- formullar miras qalmigdir.
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Abstract: Language is a means of understanding and comprehension that serves the various
manifestations of human thought. A.M.Demirchizadeh notes that the question of how to use language in
comprehension and understanding attracts more attention, because they are more important than the
clarification of the concept of style.

It is known that each language has a certain number of stylistic tools. These stylistic devices enrich
the language of works of art, adding colorful shades. A number of writers purposefully use such stylistic figures
in their works of art.
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The main reason for this is to attract the reader's attention, to add emotion to the language of the work
of art, to express the inner and outer world of the image they create, the feelings and emotions they experience
to the most subtle point. Of course, the number of these ideas can be increased, but it should be noted that this
is an individual approach, each writer or poet has his own individual approach to this issue. The main object
of research of the article we have written is antithesis and oxymoron, which express contradictions. These two
stylistic tools can be transformed from one to another by the method of transformation. To substantiate this
interesting point, we turn to Dan Brown's Cod Da Vinci. The writer used the above-mentioned stylistic figures
with great skill.

Before proceeding to the interpretation of the examples, it is necessary to make a brief comment on
both stylistic figures. One of the linguists, V.A.Kukharenko, described the antithesis as follows: "The antithesis
is the most effective means of expression used to reveal the contradictions in the nature of figures, images,
objects."

M.D.Kuznets noted that the oxymoron is a stylistic figure, through which the signs (quality,
movement, and situation) that are reflected in the object of conversation are given. It is a clash of words that
cannot be used logically. Usually these words are a pair of antonyms.

Indeed, we agree with the views expressed by both linguists and want to state that both antithesis and
oxymoron are the ideal stylistic means of expressing the conflicting aspects of concepts, characters or ideas in
an artistic, expressive way. We will base these nuances on examples we have selected from Dan Brown's novel.

It should also be noted that it is not always possible to transform antithesis into oxymoron by the
method of transformation. We can come across such examples that it is impossible to apply such
transformations, both in terms of meaning and structure.

Thus, in the end, it should be noted that Dan Brown's novel "Cod Da Vinci™ is rich in stylistic means,
both antithesis and oxymoron, which is the main object of study of our article. Each sample we selected from
the novel clearly observed the transition of both stylistic figures from one stylistic medium to another by means
of the transformation method, and provided a basis for a detailed interpretation of the specific features of such
transformations. We also clarified that such transformations cannot be applied to the entire antithesis used in
language.

Key words: oxymoron, antithesis, transformation, stylistic, stylistic devises, stylistic figures.

Dil insan tofokkiiriiniin miixtalif tozahiiro malik foaliyyotine xidmot edon dorketmos vo anlasma
vasitesidir. ©.M.Domirgizads iso geyd edir ki, dorketmo vo anlagmada dildan istifadanin na sokilds olmasi
mosalasi diggati daha ¢ox calb edir, ¢linki bunlar tislub anlayisinin aydinlasmasindan miihiim shamiyyatos
malikdir. (Domirgizads, 1962, 5.24-28)

Molumdur ki, hor bir dilde miisyyen sayda iislubi vasitslor var. Bu iislubi vasitolor badii asorlorin dilini
zonginladirir, rongarang calarlar slavs edir. Bir sira yazigilar bu kimi iislubi fiqurlar yazib yaratdiglar badii
asar niimunalarinde maqsadyonlii olaraq istifads edirlor. Buna asas sabab oxucunun diggatini ¢okmoak, badii
osarin diline emosionalliq qatmagq, yaratdiqlari obrazin istor daxili, istorse doxarici diinyasini, kegirdiklori hiss
vo hayacani an inco moqamina kimi ifads etmakdir. Siibhasiz ki, bu fikirlerin sayini1 artirmq olar, ancaq qeyd
edak ki, bu fordi yanagmadir, har bir yazig1 va ya sairin bu masals haqqinda 6z fordi yanasmasi vardir.

Yazdigimiz moqalonin asas tadqiqat obyekti 6ziinds ziddiysti ifads edon tozad ve oksimorondur. Bu
iki iislubi vasits transformasiya metodu ils birindon digarins ¢evrils bilir. Bu maraqli maqami osaslandirilmis
sokilds ifads etmok ti¢iin Dan Braunun “Cod Da Vingi” aSarine miiraciot etmisik. Yazig1 adi ¢okilon iislubi
fiqurlari ¢ox boylik moharatls istifado etmisdir.

Niimunalarin sarhina kegmozdon 6nca har iki Gislubi fiqur haqqinda qisa sorhi geyd etmok lazimdir.
Dilgilardon V.A Kuxarenko antitezani bels saciyyslondirmisdir: “Antiteza - fiqgurlarin, obrazlarin, obyektlarin
xarakterindaki ziddiyyatlori agmagq iiciin istifads edilon an tasirli bir ifads vasitasidir.” (Kukharenko, 1986,
84-85)

M.D.Kuznets geyd edirdi ki, oksimoron iislubi fiqurdur, onun vasitasi ilo danisiq obyektina oks olan
olamotlor (keyfiyyat, horokat, voziyyst) verilir. Bu, montigco bir yerds isladilo bilmoyan s6zlarin
toqqusmasidir. Adaton bu sdzlor antonim ciitlityiidiir. (Ky3nen, 1960, c. 34-35)

Hagigaton ds har iki dilginin ifads etdiklori fikirlorlo razilagiriq va bildirmak istayirik ki, istor tozad,
istorso do oksimoron anlayislarin, xarakterlorin vo ya fikirlorin bir-birina zidd olan toroflorini badii, ifadsli
sokilda gostarmok iigiin an ideal iislubi vasitolordir. Biz bu niianslari Dan Braunun romanindan se¢diyimiz
niimunalorls asaslandiracagq.

Romandan se¢diyimiz ilk niimunaya nozar salaq:
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Pain is good, Silas whispered, repeating the sacred mantra of Father Josemaria Escriva—the Teacher
of all Teachers. Although Escriva had died in 1975, his wisdom lived on, his words still whispered by thousands
of faithful servants around the globe as they knelt on the floor and performed the sacred practice known as
"corporal mortification” (hadan Xasarati) (Dan Brown, 2003, p.30)

Bu niimunads “Pain is good” climlasi tazaddir, ¢iinki bilirik ki, tozad sintaktik {islubi vasitadir va
cimlo daxilindoki oks anlayiglari gostorir. Burada “agri yaxsidir” fikri tozad yaradir. Agrinin yaxsi bir sey
olmast miimkiinsiizdiir. Agr1 ozab verir, istor moanavi, istorss do fiziki. Burada Silas badan xasarati ilo hiss
olunan agrinin yaxst oldugunu ona gora pigildayir ki, bu agri1 ila tomizlonmak olduguna inanir, giinahlarindan
tomizlonmak.

Onu da geyd edim ki, “Pain is good” tozadini transformasiya metodu ilo oksimarona ¢evirmok olar,
“a good pain” Kimi. “Pain is good” ciimlasinds tozadin mdvcudlugu miibtoda va Xoborin ziddi fikirlori
bildirmasidir. Ancaq “a good pain” nimunasinda aks fikirlor s6z birlosmasini taraflori arasindadir. Odur ki,
oksimaron yaradir.

Langdon glanced at Fache's crucifix, uncertain how to phrase his next point. "The Church, sir.
Symbols are very resilient, but the pentacle was altered by the early Roman Catholic Church. As part of the
Vatican's campaign to eradicate pagan religions and convert the masses to Christianity, the Church launched
a smear campaign against the pagan gods and goddesses, recasting their divine symbols as evil.” (Vatikanin
biitparast dinlori yox etmak vo kiitlolori xristianliga ¢evirmoak kampaniyast ¢orgivasinda, Kilsa biitparast
tanrilara va tanrigalara qarst ilahi simvollarint pis elan edarak qaralama kampaniyasina basladi.”) (Dan
Brown, 2003, p.62)

“Divine symbols as evil” birlosmasi hom tozad, hom do oksimaron kimi gobul edilo bilor. Ciinki
todqiqat miiddstinds biz mohz bu tip bir ¢ox niimunlors rast galdik, ancaq bu tip ifadslorin istor oksimaron,
istorso do tozadin tosnifatinda 6z oksini tapmadiginin da sahidi oldug.

Bizim diggotimizi ¢okon odur ki, “as” ilo ifads olunan bu tip ifadslori transformasiya isulu ilo
oksimarona ¢evirmok olur. Niimunaya tokrara nozar salaq ve transformasiya ilo yaranacaq oksimarona diggot
edok:

divine symbols as evil (seytan kimi ilahi roamzlar)

evil divine symbols (seytani ilahi romzlor)

“Divine symbols as evil” dedikds iislubi vasitolordon daha ¢ox tazada banzayir. Ciinki iki oks monali
anlayisin qarsi garstya qoyuldugunu miisahids edirik. “Evil divine symbols” dedikds iso zidd mona ifado edon
iki s6z yanas1 islonorok konkret oksimaronu amola gatirir vo bu vasitonin istifadssi ilo badilik daha da artir,
ifado olunacaq fikir daha emosional ¢alar qazanir.

Onu da geyd edok ki, burada da yena biitparastlor tigiin ilahi hesab edilon targalar, xiristinalar tigiin
seytani qobul edilirdi. Odur ki, bir daha eyni anlayisin iki zidd monani1 6ziinds birlogdira bilmasi mogamini
aydin miisahids etmis olurug.

Even Da Vinci's enormous output of breathtaking Christian art only furthered the artist's reputation
for spiritual hypocrisy. (Da Vinginin ¢oxsayli heyratlondirici xristian asarlari belo sanatkarin manavi bir
miinafiq (viyakar-ikitizliliik) kimi niifuzunu giiclondirdi.)

Bu niimunads biz ham oksimaron, ham ds tozadi miisahids eda bilirik. “Spiritual hypocrisy” birlogsmasi
oksimarondur. ifado etdiyi mona “ilahi va ya monovi ikitizliliik-diir. Tkitizliliik elo bir sifatdir ki, onu ilahi
adlandirmaq ziddiyyatin bariz siibutudur. Eyni zamanda “ilahi ikitizlilitytin” kiminsa niifuzunu yiiksaltmasi
mogami isa tozaddir. Bu niimunads isladilon “furthered” feili “spiritual hypocrisy” ifadssi il tozad taskil edir.
Beloliklo, mogalomizin asas todgigat obyektlorindon olan tozad vo oksimaronun bir ciimlods islonmasi
mogamint bir daha miisahido etmis olduq. Bu iki dslubi vasitonin bu ciir ifadesi menani daha da
emosionallasdirir vo yazig1 oxucunun diqqstine catdirmaq istadiyi fikri daha parlaq ifads edir.

Onu da vurgulamaq gorakdir ki, transformasiya metodu ilo tezadlarin oksimarona g¢evrilmasi har
zaman miimkiin deyil. Elo niimunalars rast gals bilorik ki, bu kimi transformasiyalarin totbiqi imkansiz olur,
hom moana, hom da struktur baximindan. Dan Braunun “Cod Da Ving¢i” romanindan se¢diyimiz bir niimunaya
mohz bu ndqteyi nozardon diggat edok:

The crisp April air whipped through the open window of the Citroén ZX as it skimmed south past the
Opera House and crossed Place Vendome. In the passenger seat, Robert Langdon felt the city tear past him
as he tried to clear his thoughts. His quick shower and shave had left him looking reasonably presentable but
had done little to ease his anxiety (Siratli dus va toras onu yetarinCo Calbedici etdi, lakin narahatligim
azaltmaq ticiin ¢ox sey etmadi.). The frightening image of the curator's body remained locked in his mind. (Dan
Brown, 2003, p.31)
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Bu niimunads istifado olunan {islubi vasito antitezadir. Ciimloni tohlil edorkon miigahids edirik ki,
Silasin daxili alomi ils xarici goriiniisii ziddiyyat toksil edir, daxili hisslari ilo xarici gériiniigii arasinda okslik
var. Belos ki, o, dus gobul edir, tiziinii toras edir, xarici goriiniisiinii nizama salir, ancaq daxili garginliyi isa
ke¢mir. Bu da o demokdir ki, xarici goriintisimiizdo etdiyimiz tomizlik, etdiyimiz giinahlarin daxilimizo
verdiyi narahatlig1 aradan qaldirmir. Natica etibari ilo daxili goriintisiimiiz ilo Xarici goriinlisiimiiz arasinda
tozad ortaya ¢ixir.

Beloliklo, sonda onu geyd etmoliyik ki, Dan Braunun “Cod Da Vingi” roman1 mogalomizin osas
todgiqat obyekti olan iislubi vasitalorlo, istor antiteza vo istarsa do oksimoron ilo zangindir. Romandan
secdiyimiz har bir niimuns har iki islubi fiqurun transformasiya metodu vasitasi ilo bir {islubi vasitodon
digarino kegid etmasini aydin sokildo miisahido etdik va bu kimi transformasiyalarin spesifik xtisusiyyatlorini
detalli sorh olunmasina zomin yaratdiq. Onu da aydinlasdirdiq ki, bu kimi transformasiyalar1 dilds islodilon
biitiin tozadlara samil etmok miimkiin deyil.
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Abstract. Baki Nabiyev began his activity in the most difficult period of our literature, in the struggle of
ideas, the clash of ideals, the emergence of various tendencies in the attitude to art.

Bakir Nabiyev, who first entered our history of literary-theoretical thought with his authoritative
monograph on Firudin bey Kocharli, published in 1963, was always in search of literature, tried to clarify literary-
theoretical problems, issues that were overlooked at one or another stage of the literary-historical process.

Speaking about the scientific achievements of the Institute of Literature named after Nizami of ANAS,
where he has been operating for many years, he also spoke about the important scientific-research issues facing
him. He put forward the re-examination of the literary process in Azerbaijan, its stages, the classics of each stage,
as well as literary and cultural monuments as an important research problem, and repeatedly stressed the need for
a modern view of history for each stage.

Key words: Azerbaijan literary criticism, modern literary process, literature, literary criticism, literary
criticism, literary-theoretical meetings, Bakir Nabiyev

Azarbaycan adobiyyatsiinasligi sahasinds, xiisusan onun miiasir dovr tonqidgilori naslindoan olan, 6mriini
monsub oldugu xalqin adobiyyati, madaniyyati, monavi doyoarlorinin arasdirilmasina hasr edan gorkamli golom
sahiblorindan biri do akademik Bakir ©hmad oglu Nobiyev olmusdur.

[k dofo odobi-nozari fikir tariximizoe 1963-cii ildo ¢ap olunmus Firudin boy Kégorli hagqinda yazdig
sanballi monoqrafiyasi ila daxil olan Bakir Nabiyev daim odabi axtarisda olmus, adabi-nazari problemlara,adabi-
tarixi prosesin bu va ya digar marhalalarinds nozardon yayinmis masslalors aydinliq gatirmays ¢alismisdir.

Baki Nobiyev adobiyyatimizin an miirakkab bir dovriindo, ideyalar miibarizasi, ideallar ¢carpigmasi, sanato
miinasibotin miixtalif tomayillorinin ortaya ¢ixdigr bir dovrds foaliyysto baslamis, bu ideallar miibarizasinda
oziiniin dogru bildiyi yoldan ayrilmamis va zangin yaradiciligi ilo odabi irsimizin dorindon Gyranilmesi isinds
ohomiyyatli addimlar atmigdir. Akademik B.Nabiyevin adabi faaliyyatinin toxminan son illarins aid olan “Xazan
vurmasin” toplusu adabiyyatimiz haqqinda deyilmis qiymotli fikir monbayi kimi boyiik shomiyyst kasb edir.
Topluya daxil olan mogals va resenziyalarda odobiyyatimizin bu va ya digar masalolorina toxunulur
odobiyyatsiinasliq elmimizin ugurlari, problemloari vo perspektivlari miioyyonlosdirilir.
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