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Moalumdur ki, dinya manzarasi va dil kimliyl anlayislannin qarsihgh sartlanmasi milasir
dilgilikda aksiomatik xarakterli ehkam kimi nozardan kecirilir. O da malumdur ki, “konseptu-
al diinya fordi spesifikliyo malikdir va har bir insanda o, tokrarsizdir. Bununla bela, miayyvan
sosial grupa, eyni dil dil kollektivina, eyni bir milli topluma aid olan saxslarin airaf alam kon-
septuallagmasinda kifayat gadar ortag cahatlar méveuddur. Bu isa 6z novbosinda milli spe-
sifiklik hagqnda va ya milli-madani dimya manzarasi ortagligindan damsmaga imkan verir”
(kursiv bizimdir. -~ B.M.) [1: 6]. Bu monada tosadiifi deyil ki, aila institutu faktoru da dil kim-
liyinin ortaghim sartlandiran faktorlar sirasinda 6n plana ¢oar. Bela ki, eyni bir aila cargiva-
sinda formalasmis soxsiyyat va dil kimliyi hom eyni bir milli topluma (va demoli, miivafig
olaraq, eyni bir simfonik dil kimliyina) daxildir. Digar torafdan, eyni bir aila fardlari ham da
eyni sosial grupa va camiyyatdaxili iverarxik statifikasivadaki eyni sosial ziimraya, sinfa aidi-
dr. Bu amillar da eyni aila fordlarinin ortaq dil kimliyi géstaricilaring malik olmasim sartlan-
diran faktorlara aid edila bilor. Bu baximdan G.Imagevanin dil kimliyinin formalasmasinda
rol oynayan amillar simsinda énciillityi mahz aila faktoruna tammas: tam montigomiivafiq
gorilniir [2; 795]. Milasir Britaniya adobiyyatimn iki parlag vo “bangmaz” (ailadaxili miina-
sibatlor sababiyla kifayat qador gorgin miinasibatlori olan [3] A.S.Bayett va M.Drebbl baci-
larmin yaradicilifinda izlanilan dil kimliklarinin milgayisali tahlili bu yanasmamn na daraca-
do dogru oldugunu ayani sakilda ortaya qoyur. Hor iki bacimin asarinda istor konsepsfera ya-
xmnli@ baximindan, istar eyni predsedent fenomen v predsedent onimlarin islonmasi baxi-
mundan, istarsa da avtobiografik allyuzivalar va eyni gestalt doyarlandirmalarinin yer almas:
baximindan bacilarin ortaq simfonik dil kimliyi ilo yanagi, ortaq “aila dil kimliyina™ malik ol-
dugunu sdylomak miimkiindiir. Konkret olaraq deya bilarik ki, A.S.Bayett va M.Drebbl yara-
dicihilan osasinda fordi konseptsferalarda “Teatr”, “Kembic”, “Tahsil™, *Viktorian epoxa™ va
s. konseptlar eyni saviyyads aktualhig kasb edir. Dogrudur, yazar bacilann fargli psixotiplara
malik olmasi, fargli hayat yolu va karyera strategivasi izlomoasi bu konseptlorin mikrokon-
septlar saviyyasindaki hollinda miiayyon forglari or-taya qoymaya bilmaz. Bununla bela, eyni
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konseptlarin har iki yazann asarlarindan “gqurmiz1 xatt”la kegmasi burada mahz aila kiklan or-
tagh@inin va saxsiyyatinin formalagmasinin ilkin morhalasinds eyni ortamin paylasiimasimm
holledici rol oynadi@ina siibha yeri goymur. Hamin ortaq konseptlar sirasinda “Teatr” konsep-
ti xiisusila diggati calb edir. Onu da geyd edak ki, teatr mowvzusu genis sokilda iglonmasi va
“Teatr” konseptina aid leksik vo frazeoloji inventann aktivliyi xiisusila M.Drebbl yaradici-
hginda izlanilir ki, bunun da gox tabii izahi var. Bela ki, ganc yaslannda teatr aludaciliyi se-
¢ilmis va aila tzvlorinin ehtimal etdiyi kimi aktrisa olmag1 hadaf alan Margaret [4] daha gox
“tragik gahromanlar” ('tragic heroines') iizra “ixtisas-lagmis” vo homin illardoki sohno tacriiba-
sinda sonralar Britaniya sahnasinin on ulduzlanina gevrilmis lan McKellen, Derek Jacobi, Ele-
anor Bron va Clive Swift kimi (xanrladag ki, sonuncu saxs onun bivinci hayat yoldag: va iig
dviadinin atasi elmugdur) maghur aktyorlarla ciyin-ciyina foaliyyat gistarmisdir. Hamin
ditvrdan hatta yanmasr étmasing baxmayaraq, M. Drebbl reallasmams aktrisalg karyerasim
va teatrda kegirdiyi illori béyiik sevgi vo heyranhgla xatirlayir ki [5], bu da onun homin ges-
taltinin Teatr” konseptinin aktuallify formatinda verbal reprezentasiyasimi labiid etmaya bil-
mazdi.

M.Drebblin “The Millstone™, “The Sea Lady™ va digar romanlaninda “Teatr” konsepti ge-
nis sakilda iglanmis va bu konsepta daxil olan leksik vahidlardan yitksak islonma tezliyi ila is-
tifado olunmugdur. Masalan, yvazann “The Millstone™ romamnda bu konsepta daxil olan
theatre, actress, dramatic, scene, curtain va s. terminlara yer verilir.

They were not memories of desive, for I no longer desived him; rather they were shocking,
anti-social disruptive memories, something akin to those impulses to serip oneself in crowded
Tube trains, to throw oneself from theatre balconies. [6; 120]; ... there was an interesting
though cleverly concealed porirait of Joe, and an absorbing scene in which the character that
was me quarreled violently with him and left him forever [6; 67].

Yazigin digar romaninda da bu konsepta daxil olan leksik inventann yetorinca yiksak
islanma tezliyina malik olduunu tasbit eda bilorik: He had no objection to secing a touring
production of The Tempest, for he enjoved the theatre, and there was not much to do of an
evening in this ald-stvle seaside town in the West Country.[T; 158] : Ailsa, for her part,
protested that she was not and would never be a professional actress. [7: 164].

Onu da geyd edak ki, har iki bacimin asarlarinda Britaniyanin asag tobagasinin deyil, daha
¢ox mahz, intellektual elitasinin (yilksak saviyyali ali tahsil alms va bir cox halda hatta elmi
doracasi olan soxslarin), habels yaradic: va bohemanin (aktyorlann, miigannilarin, apanicilann
va 5.) hayat isiglandinlir.

She took him to pubs and to clubs, to restaurants and to parties, she introduced him to
painters and actors, to broadcasters and poets, to set-designers and artistic entreprenenrs, o
comedians and singers [7; 187). Tommy knew editors and drama critics and comedians and
designers and television interviewers and crime writers who lived in the West Indies. [T: 202];
it was in Joe's company that [ first met George: he was a radio announcer ... [6; 15]; The
noise it is making is the wilfully upbear cheery squitter of female presenters of children’s TV,
accented with regular, repetitive amazement... [8;16]; The artists and Bohemians of
Schwabing dressed up whenever they could, celebrated all feasts with gusto, danced in the
streets and in courtyards and gardens [9; 354] .

Istor Bayettin, istarsa do Drabblin yaradicihfinda “Teatr™ konseptinin bir ¢ox mikrokon-
septlarinin — o ciimladan “Opera”, “Komediya” va “Teatral makan™ va s. bu kimi genis sakil-
da aks olunur.

They said, shifiily, that the work appealed to many iraditions, from Wagnerian opera io
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the puppet theatres. ... In February 1910 Richard Strauss'’s Elektra was put on in Covent
Garden. The Times said the opera was “unsurpassed for sheer hideousness in the whole of
aperatic literature.” [9; 506]; He goes to concerts occasionally, alone, but not to the opera or
to the ballet, except when he is invited for public occasions, to make up a party. [T; 265).

Maraghdir ki, har iki yazar asorlorinda spesifik teatral terminlardan da genig sokilda isti-
fada olunur. Niimunalara diggat edak: There were few words in this production, but this ritual
question was spoken in August Steyning's high, light, reedy voice, which seemed pro-
portionate to the tiny actor. He lifted it to counter-tenor [9; 50]. Kontratenor {counter-tenor-
/countertenor) sanatsiinashq termini (daha dagiq desak, opera teatn sanati termini) an yiiksok
tonalliga malik kisi sasini ifada edir. Bu sas mahiyyatca iki qadin sasoinin: contralto vo mes-
so-sopranonun gangigini ehtiva edir. Tabiatds nadir rast golindiyindon va tarixon bir cox hal-
da kontratenorlarin yeniyetmalarin cinsi yetiskanlik dovriinda sas dayismasini garsisinmn gey-
ri-insani amansiz yollarla alinmas: il miisayist olundugundan, bu sas sahiblori opera sanati
tarixinda fargh mévge tuturlar [10].

The fairy queen wore a velvet opera cloak over her floating robes_ [9: 354). Burada isa ilk
dinamlorda sadaco olarag, “Opera” diskursuna aid edila bilon, zamanla daha genis islanma
sahasi alda etmis velver opera cloak termini ila garsilasing. Bela ki, Britaniya va timumilikda,
Avropa kilbar comiyyati {iclin taxminon orta asrlordon etibaron opera tamasalarima getmak va
bu zaman miiayyon ritual geyimloro dstimlitk vermok ananasi formalasmugdir. Bela ki, za-
manla formalasms geyim standartina (dress-code) géira, qadinlar operaya uzun ziyafat geyim-
larinda, kisilor isa smoking, silindr va asa ilo golmoali idilar. Ham kigilor, ham da gadinlar bu
geyimlarin lizarindan sonralar “opera plasi” adim alms iist paltarnim1 geyinmali idilar [11]. Za-
manla bu geyim névii Britanivahlann geyri-ritual, voni gindalik geyimlari sirasmma daxil ol-
mugdur [12; 190-192].

The actors, to this point, had all been male, which had not surprised Humphrey, as the
stand-up female comedian was a phenomenon of the future... [T 177].

Stendap (Stand-up) istilah1 yeni dévr teatral termin olub “bir nafarin (bir aktyorun) ta-
magas1” formatia uygun anlayis: ifada edir. Béyiik Britanivada bu veni jannn inkisafi digiin
miinbit sarait XX asrin 50-ci illorindan sonra formalasmmsg, Britaniva stendapinmn siiratli inki-
saf diémomi iso hommn yizilliyin 70-ci illarina (yani, mahz Bayett vo Drebblin gonclik déna-
mina — B.M ) tosadiif etmisdir [13].

Bayett vo Drebblin fordi konseptsferalaninda “Teatr” konseptinin xiisusila ig-lanmasi sa-
babi isa har iki bacinin formalasdigi dil kimliyi mithitinin mahz hamin tabagadan olan in-
sanlarla tomasa istinad etmasila vo mahz hamin ziimronin problem va gaygilannin onlara daha
vaxm va anlasilan olmas: ilo bagh 1di. Bu isa avtomatik olaraq o demakdir ki, har iki bacimin
asarlarinda biznes sahasina aid konsept va terminologiyanmn kiitloviliyini gozlamak va ya bu
asarlarda mahrumiyyatli hayat siiron asag tobaqanin problemlarini aks etdiran (“Kasibhg”,
“Ehtiyac-Mahrumiy-yat” va s. bu kimi) konseptlarin agirhg giictina malik olmasm, miivafiq
terminologiya va leksik inventarn yilksok tezlik niimayis etdirmosini gézlomok yanhshq olar-
di. Drebbl va Bayettin miivafig sosial ¢evralan oldugundan onlarn elitar dil kimliyi sleng for-
math ifadalar iigiin agiq deyil va onlar daha ¢ox miioyyan maraq dairalarini ohata edon saha-
larin terminologiyasma va pesa-sonat frazeologiyasma yer verirlar. Onlar gadinlar tigiin miiay-
van stereotiplar (masalan, Kembride tohsili va ya doktorlug daracasi kimi) formalagdirdiglan
kimi, kisi gahromanlarina noza-ran da miloyyan sablonlar totbiq etmomis deyillar. Bela ki,
M.Drebblin erkan ro-manlarindak: bas kisi gahromanlar ya radio (masalan, “The millstone™),
va da tele-viziya sahasinda (masalon “Jerusalem the Golden™ romaninda oldugu kimi) ¢ahsgir-
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lar ki, bu da miivafiq saho terminologivasimin, pesa-sanat frazeologivasinm va ya alagoali pred-
sedent onimlarin islaklivini tomin etmis olur. Niimunalars diggat edok: [ had gone to ac-
company Joe, who was being interviewed about his latest work [6:15); Then § went back and
sat down by the fire and switched on the radio, just in time to hear George talking about next
Sunday's concert. [6; 44]; I remembered how often I had reached for the phone, in those first
months, 1o ring Broadeasting House ... [6:123].

Sozsiiz ki, (daha 6nco da geyd etdiyimiz kimi), har iki bacimin varadicih@inda “Teatr”
konseptinin genis 15lom gazanmasi bilvasita biorgfaik toforriiatlarla da, bacilarnin hayat yolu ila
da baghdir. Bela ki, A.S Bayett “The Virgen in the garden™ romammn allyuzial géndarmali
ad verdiyi (yoni atasimin ikinci adina uygun olaraq adlandindig) Frederika obraz xarici gi-
riigii cohatdan da, faaliyyat sahasi baximindan da M.Drebbl saxsiyyatindan tasirlanma natica-
sinda meydana galmisdir.

Frederika obrazinin allyuzial fonu kimi M. Drebblin gonclik hoyatinin nozardon kegirilma-
sini tasdigloyan digar maragh magam onlann har ikisinin (ham Fedenkammn, ham do M.Dreb-
blin) teatr sanatina aludaciliyi ilo baghdir. Bu monada asorda “Teatr” konseptinin da genis ig-
lam gazanmas: tasadiifi sayila bilmaz.

Not having heard his views either on the theatre or on Renaissance anthropocentricity
Alexander did not share Marcus s alarm at his presence. [14; 2539]; “Best bit of pure theatre
I've ever done™ [14; 283]: She wondered if, with these reviews — she did not say, this
performance — behind her, she might try for drama school, or rep even, try and build on it. It
was what she wanted, a career in the theatre. [14; IR]; “No. A play. An histarical play. A
verse drama. About the gueen.” [14; 21].

Drebblin Gziiniin xatiralarinda etiraf etdivi kimi o, teatr ehtirasim ganelik illorindan vas-
lihg dénamina gadar goruyub saxlamisdir. Malumdur ki, kifayat gadar uzun miiddat émriini
teatra baglarmg olan ganc yazar 6z gonclik illorinin teatr “ikonalanndan™ olan Vanessa Red-
qreyvin dublyoru kimi tamagalara colb olunurdu. Bu fakt bir gadar kinayali sakilda tahlil
edan adabi tangdicilar milasir Britaniya adobiyyatinm M.Drebblin simasinda béyiik yazar ga-
zanmasimn asas sabablarindan birinin do onun dublyor kimi, $ekspir Kral Teatnnda teatrin-
daki tamasalarinda yaranan bos vaxtlanm moagsadouygun day. dirmasi oldugunu vurgula-
muslar [15; 145]). E.C.Rose yaziginin 6z miisahibalarindo saslandirdiyi fikirlardan ¢oag edarak
tam aminlikla geyd edir ki, “Margaret Drebbl qadin oldu-guna géra yazigudir. Sgar o, kigi
olsaydi, heg sibhasiz ki, aktyor olardi. Cinki 50-ci illarda Kembrideda talaba ikan o, vazar-
ligla yox, mohz, aktyorlugla moaggul olmusdur”™. M._Drebbl gonc yasda aila qurub ana oldugu-
na gira sshnadon  uzaglagsmal oldu. Belo ki, sohnadon foargli olarag, galom va kagiz hor za-
man onun alinin altinda idi (M. Drabble: “women had never been shut off from the materials of
fiction. A pencil and a piece of paper ... and all human life was there” ) [16; 1].

Bu manada A.S.Bayettin “The Virgen in the Garden™ romanmnda istifada etdiyi va “Teatr”
konseptina daxil olan leksik vahidlar arasinda M.Drebblin foaliyyat néviiniin adinmn, yani
understudy “dublyor” teatral terminin yer almas: tasadiifi g6riina bilmaz. “Well, speaking of
1vpe-casting ... as we were ... we might be able to wangle at least an understudy of the first
act ..." [14; 30]; “Crowe said I might hope for an understudy,” she said. [14; 66]; Crowe
talked, with meaningful little winks, about a possible understudy, and Lodge said that they
had been impressed enough with her previous appearance to be considering her for a
speaking part. [14; 68-69].

Bacisimin faaliyyat sahasi kimi va elaco da dziiniin “elitar dil kimliyinin™ maraq dairasi ki-
mi teatrin va teatral sonatlorin A_S Bayettin yaradicihina, onun asarlarindaki konsept sfera-
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lara tasirini statistik yolla da aydin sokilds izlomak olar. Tokea onu demak kifayoatdir ki, miial-
lif “The Virgen in the Garden” romaninda “Teatr” konseptina daxil olan: theatre stziindan —
12 dafa; scene terminidan — 34 dafa; actor stziindan — 29 dafa; actress soziindon — 24 dofa;
drama sbziindon - 12 dofa istifado etmisdir

“Anyway, Crowe was hit By your likeness to — the original — and thought it was just
possible to cast you for the first scenes.” [14; 18]: She craned out past her curtain to peer at
this, but rurning her head upwards made her feel ill, so she swayed back to the vertical. [14;
234]); “Will you come backstage? To see Frederica? I must get out and go down there.” [14;
261]): Actor and actress recited a poem she, Frederica, had not known, 4 Song betweene the
Queen 's Majestie and Englande. [14:5].

Teatr sonatindon ciddi tasirlanma Margaret Drebblin 6z yaradicihg konseptsferasinda da
dorin iz qoymusdur. Qeyd etdiyimiz kimi, dublyorlug faaliyyati o qadar da ugurlu olmadigin-
dan va universitet tohsilini basa vurandan hamon sonra ganc aktyor Klayv Sviftla (Clive
Walter Swift) aila hayati qurub ana oldugundan, M.Drebblin aktrisa karverasi ila bagh imid-
lori pug olmug vo naticada gone yazar daha milvaffaqivyatli oldugu faaliyyat sahosing - ado-
biyyata gen dénmiisdii. Lakin “Teatr” konsepti onun yaradicthgmmm konseptsferasmmn kons-
tatntasma ¢evrilmigdi. Har zaman aktyorlan va aktyorlug sanatini bayandiyini ifads edan ya-
zig1 (M. Drabble: [ like actors very much...) ilk romanlanndan birini mahz aktyor cevrasinda
bas veran aila problemina, gadimin ekzestensional arayisi masalasing hasr etmisdir. Drebbl
Gzl ila - hayat yoldas: eynila miiallif kimi aktyor olan Emma arasinda paralellarin apanima-
sim dogru saymasa da [20], bir ¢ox aspektlor burada mahz ciddi tasirlanmanin méveudlugunu
séiylamaya asas verir. Analogiyadan gixi edarak onu da geyd edak ki, Drebbl bas qahramam-
mun adim ézii bilmadon, tahtal-siiuri olarag, Ceyn Ostinin maghur gohramanlarndan biri kimi
adlandirdiZim sonralar etiraf etmisdir. Oxsar antoponim “manimsamasi” yazann ilk galam
tacriibasi olan “Summer Bird Cage“doki Bennet onomastikvahidinda do izlonilir [20:161].
Ehtimal ki, buradak: “Teatr” konseptina geni wer verilma magamu da tohtalyiiun olaraq bas
vermig segimdir. Belo ki, homin illards miiollif ézii do bas gohromam ikimi aktyorla ugursuz
nikah gqurmugdu va aila bir neca il sonra daglmigdir. Bu baximdan tasadifi deyil ki, avto-
biografik detallan aks etdirmakla barabar, “The Garrick Year” romam ¢ox sayda teatr termin-
larla yitklonmasila secilir.

I know you're serious about being an actor, | know you want to be a good actor, I know
that's why we're here... [22].

Onu da deyak ki, miiallifin dublyorluq hayati onu digar romamnda da 6z tasir izini burax-
musdir. Belo ki, tadgigatcilarin ortaq rayina gora, yazann “Jerusalem the Golden™ (1967) ro-
maninn bas gahramann daxili gibta, heyranhgla baxdig, niimuna gétiirmaya cahsdig Kle-
liya obraz Drebblin teatral ganelik dénomindaki dublyorlug taeriibasing istinad edir. Bu obraz
bir ¢ox cohatlarila miiallifin dublyoru oldugu gérkomli Britaniya aktrisas: Vanessa Redgreyvi
xatirladir [23]. Basga stzla desak, obrazin real allyuziv fonu méveuddur. Onu da geyd edok
ki, bu asara manfi ray vermis tangidcilor romandaka bir gisim disiubi, orfografik xatalara dig-
gat gakarak, ironik sakilda, “kegmis akirisa"dan basqga bir sey gdzlanilmayacayini qeyd et-
mislar [24]. A.S.Bayettin vo M_Drebblin yaradicihglanndak: va fordi konseptlorindoki “Tea-
tr'” konseptini reprezentasiva formatinin strukturlasmasina galines burada, ilk olaraq, fordi dil
kimliyi ila simfonik dil kimliyinin uyarhgna diggat ¢okmok istardik. Bela ki, elitar dil kimli-
vinin dagiyicilan kimi har iki yazar baci Britaniya comiyyatinin madaniyyat avangardlarmin
yaradicihgr ila, elaca da milli teatr madaniyyatinin inkisaf saviyyasi va spesifikas: ila yaxin-
dan tamsg idilar. Bu monada “Teatr/Theatre™ konseptinin ingilis diinyanin dil moanzarasindaki
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reprezentasiyasim arasdimms dilgilor burada mohz lingvokulturoloji sartlandirmani én plana
alirlar [25]. Istar A.S.Bayettin, istarsa do M.Drebblin asarlorinda mahz onlann yasam dovri
iigiin aktual olan teatr veniliklorini (masolan, daha 6nea geyd edilan “stand wp™ kimi), onlann
maraq dairosing aid olan teatr sonati sahalarini shato edan, elaca do Britaniya madaniyyati ta-
rixina aid olmagla elitar dil kimliyi dasiyicilan taafindan milli-madani irs kimi gabul edilon
anlayiglan isaralayan leksik vahidlor aktualhq kasb edir.

She was selling programmes for a show.... { could get you a ticker and we could have
dinner after the show. [T; 158, 72]; That’s it. It's bad for me, this show-biz lark [7: 182]:
There was a lot of laughter on her return, and many show-business jokes which he did not
Jollow ... [T;179 ], ‘T told you I was giving up the theatre, last time we met, * she said. [7; 182];
She has read the lines well, and without stumbling, but there is no applause, for this is not a
theatrical performance. [T, 350]; Dame Mary, like many opera singers, was famous for being
Sar [T 144].

Ortaq linqvokulturoloji ;:ml:mdimom ’I'earr” konsepting daxil edilo bilon “Beggar's
Opera” predsedent omiminin t dat iimkiindiir. Belo ki, bu opera teatn tama-
sast adimmn har iki yazar bacimn asarlarinin dilinds tasadiif edilmasi bu tamagamin yazar baci-
lann goanclik dévriinda xiisusi maghurluga malik olmas: ila alagalandirila bilar. Lib
mashur ingilis sair va dramaturqu John Gay tarafindan yazilmis olan musiqisi isa ingilis bas-
takan Johann Christoph Pe-puscha moxsus olan bu operamn premyeras: 29 yanvar 1728-ci il-
do bas tutmugdur [26]. Ela hamin dévrdan Britaniya teatr modoniyyati tarixinda yeni sahifa
agmig opera sonraki nasil Britaniya musigili tamasalanmn, musigili komediyalanmn, komik
operalanmn inkisafinda miistasna rol oynamigdir [27]. Mahz, yazar bacilann ganclik illarinda
(1953-cii ilda) adigakilon opera asasinda Britaniya kinosu ulduzlanmin istirak ila eyniadh ki-
nofilmi ¢okilmisdir [28]. A_S.Bayettin va M.Drebblin asarlorinds bu predsedent onimin is-
lanma mévgelarina diggat edak:

Do you remember that Beggar's Opera they did last year? [T;12); They had collaborated
on the Lit. and Phil.'s 1951 Beggar's Opera, where both had seen that their talents were
complementary, and Crowe had added gloss, pace, colowr and lavish music to Bill's social
Sy, textual accuracy and skill with actors [14; 286].

Onu da geyd edak ki. ingilis dilinds “Teatr” konsertinin reprezentasiya formatim aragdir-
ms dilgilor bu dilda adi ¢okilon konseptin alti baza (“building’ stage”, “entertainment",
“writing/performing plays ", “profession”, “spectators ", “spectacle”) va dord periferik (“Ro-
om of medical operations”, “region in wartime”, “pace with the steps like in a theatre”,
“sphere of actions”) semlar cargiavsinda reallasa bildiyini geyd edirlar. [25]. A.S.Bayettin
“The Virgin in the garden” romamnda biitiin baza semlarinin va elaca do bir periferik semin
ifada tapmasi miiollifin teatral hayata bilavasito yaxindan tams olmasi ila asaslandinla bilar.
The sound of her departure disturbed Poole and Anthea, who drew defensively together, and
looked up at the remaining spectators. [14; 230]; “A play is a spectacle,” said Matthew
Crowe. [14: 49]; He was a strenuous believer in local culture, local lovalties, local ralent,
and, although he had had a brief career as a West End director as a young man, now spent
his time purting on festivals and play-cycles in churches, music-halls, village barns [14; 8].

Qeyd olunanlar bir daha ayani sokilda fardi dil kimliyinin aila va toplum tasirlari
saraitinda formalagdigim va son naticads, bunun da Gzini badii matnin konseptsferasinda
niimayis etdirmasi gercakliyini ortaya qoyur.

Magalanin aktualbg. “Ailo dil kimliyi” miiasir ddvrds marag doguran mévzulardan ola-
raq, aktual shamiyyat kasb etmokdadir.
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Moaqgalanin elmi yenilivi. Bu mogalada A.S.Bayett va M.Drebblin fordi konseptsferala-
nnm ortaghghgm sortlondiran “Teatr” konseptinin reprezentasiya-sina istinadon “aila dil
klmllyl tadgiqata colb Edllm]$d1]’ va bu da maqalanin elmi yeniliyini sartlandirir.

lanin praktik ahamiyyati va tathigi. Maqgaladon ali vo orta ixtisas maktablarinin
mualllmlan talabalar, eloca da dil dyrananlar ham nazari, ham da praktik baximdan yararlana
bilar.
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B.I'. Mamenona

OHHAKOBAsA «ceMeiiHas AIBIKOBAA IHYHOCTEY - Kak GakTop
obycrapaneaomuii oduHocTs AHYHOCTHBIX KoHnenTedep A.C.baiierr
u M./Ipa60a (Ha ocHoBe penpesenTaunn Konuenrta «Tearp»)

Pezome

B crarmee ncenenyiores samkossie mranocty A C Baiierr n M Ipa6Gn. daxr toro uto
OHH SBIAITCA POIHEIME CECTPAMH M NPOLUTH CBOE NEPBOHAYANLHOE (OPMUpOBAHHE B 06-
weil cemeiinoii cpege He ocTanca IM B KOLETchepe NpoHIBeaeniil BLIIEynoM-
ANYTEIX aBTOpoB. Hanpuwep, ana obenx nHcaTensHMl SBIKETCH XAPAKTEPHEIM DakT BEICOKOIH
YACTOTHOCTH HCOOMLIOBAHKA eauHuy kouuenta «Tearps. Jlawnan Tewienumsa B nepeyio
ouepes cagzano ¢ Tem uro, M Jpoiin B cron Mono/se rofis HENOCPeICTEEHHO TpofeccHo-
HANEHO 33aHHMANACE TEATPAILHON ASATENLHOCTRI0. A TAKKE JaHHAS TeHIEHLHA MOXET OLITE
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CBARAHA C TEM, UTO CECTPELL N0 NPaBy POMKASHHA MPHHAANEKATH K HHATELIEKTYANLHON, Kk
TypHoii a1uTe BenmnkoGpUTaHHH B HMENnH HenocpeICTEeHnOi JOCTYN K TeaTpankHoil cpefe.
B s3nike npomigenennii ofenx MHCATENLHHL TeATPATLHEIE TEPMHHL OTIHYAMTCA BEICOKOI
CTENEHRI YACTOTHOCTLID HCNONL3IOBAHAS. BLgnnennLe B Xode HocleJOBAHHA M NPeICTaR-
NEHHBIE B J3HHOIN CTaThe (MKTOPE! HE OCTARINIOT COMHEHHS B TOM, 4To, o0was cemeiinas
AILIKOBAA THYHOCTE OCTABNKET HEHITNATHMEL ciel B JOpMHPOBAHHE HHAHBHIYAILHON A3kl-
KOBOI THUHOCTH MHcaTeneil.

B.G. Mammadova

The Creative Person’s Language Personality as the Base
Nucleus in the Establishment of the Substructure and Concept
sphere of the Work of Art (on the basis of A. 8. Byatt’s novel of

“The Virgin in the Garden™)

Summary

In this article the ways of expression of the creative person’s language personality in the
work of art is studied. Concretely, in this article the condition of the formation of the author’s
language personality being reflected in the work of art and the individual concept sphere
belonging to the writer are studied. In the frame of this article the author’s concept sphere
appearing in the language of the novel of “The Virgin in the Garden” by A.S. Byatt who is
considered one of the most outstanding representatives of modern British literature and
“Booker” prize winner is analyzed. It becomes clear that the author’s language personality
plays an exceptional role in the organization of the semantic substructure of the work of art,
as well as in the determination of the concept sphere of the work. In the article A. S. Byatt’s
above- mentioned novel is analyzed by being compared with the other samples of her creation
as well as the language her sister, another talented writer Margaret Drabble’s novels.
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