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Banovsa M
ASBAYETTIN DIL KIMLIYi VO KREBB ROBINSON “MASKASI™: MOTN “MISTIFIKASIYASI”
Tl

EXNOLOGIYASINA DAIR
Miiasir Britaniya adabi drkamli niimyandalarindan sayilan Anfonia Syuzan Bayettin 1990-c1 ilda isig
{izii gimiis olan va el hamin 1 %ukermﬂmfannalaqugmﬂmm “Possession: A Romance™ mnumd.llknnjﬁ)gl i

probleminin tadigiqi baximindan, xumslbd:)h.l va va digar dil saxstyyatinin fargli “nitq maskasi™ (va ya “miiallif maskas™) |
“taxmasimm” mexanizmlarmin zlnilmasi baximmdan maraqh arsdma materiah taskil edir. Osorin nzomatik strukturly |
matn “‘montaji™ k:nsuuksqns:rda iki Britaniya adobiyyatmn Iadq)qatc;asmm {Roland Michell vo Maud Bailey) ki mgils
adobiyyan “klassikinin” (Randolph Henry Ash va Christabel LaMotte) mak lar, giindalik vazlan asasinda borpasina |
istinad edir.Moktublarda va elaca do_giindoliklorda real wa irreal hadisolarin p:xctml::mm; formatda txgunﬂuednhg.f; H
ir iki in H

“klassikinin™ miveudluguna inandiraraq miivafiq miiallif “oyununa™ calb etmak, tahkiya ]ahmmmn salmaq. Masalan, |
asarda Roland Mitcellin oxudugu glindaliklardon biri Kreb Robi (Crabb Robi Xatirladaq ki, bununla
yanas romanda daha fi¢ axsin: ba; q:)]'u'nmanm hayat yold:q 1 Ellen Padubun, Blans Perssettin (Blanche Gilover), Sabina de
Kerkozun (Sabine de K.en::oaz) i ) is Bel:) %l verirlir. Real olanla ireal olanin cuglasmas: sanki i 1§1q va

A5 Bayettin matn strukturlasmasindaks strateji magsadine xidmat edir: oxucunu bu hadisalorin va bel

kilganin “oyunu”™ kimi gox uyarll gm*c;:]dnqc%lﬁllnugdu' bu dérd nafardan bin Britaniya adabiyyati tarixinin

personajucir. Henry Crabb Robinson (1775-1867) [1] hagigatan do Britaniva adabi-madani elitasi ila six tomalara malik oluh :
uzun illor William Blake, Coleridge, William Wordsworth, Charles Lamb, va basqalan ilo miinasibatlarinin, sohboﬂmmm H

oksini tapdifi giindaliklar mutmusdur Omun giindaliklon (Diary, Rem and Ci dence ) dliimii SOnra

1869-cu ilds 151q izl gonnuadm' Maraghs: odur ki, oxucusunu intellektual “oyuna™ “calb edon miallif miloyyan |
mandamistifikasiya maskasi"m taxmagla Robinsomn Gshubunu tam mani a‘:l:.'u’b‘]a‘ﬂm Robinsonun dil kimlyina §

uyfun olarag, m}gm.m “miiallif maskasim istifada edarak giindaliklaring “alav:

Epigrafik va “slave olunmus” matmlarin (giindalik va maktublann) A.S.Bayettin adicakilon romanmda miiallif |
tislubu ila uyarlihg soviyyasini dayarlandimmis MY Samuylova Ronald Mitcellin izorinds isladiyi Robinson gindalivinin §
badii mistifikasiya oldugunu, bu lussalarin milallifa vacib olan informasiyam aks etdirdiyini geyd etmigdir. M.Y. Samuylov |
ASanasaskummn]smndiaaneﬁd: L, Robinsonun Gslubunu va geydlar ma tarzini e la!ndji i

\.a‘dlymlvm@.l]anm;du 2,8 8 Soz.suzlu artiq tarafimizidon do geyd edildivi kimi, darin
tarixi b|||c151 kami AS. Krebb Raobi rindon xsbardar idi vo omun dslubunu nm\aff:)quynﬂa

manimsamisdir. Bu mnqa.mda biz, giibhasiz kl., MY Samuylova il ramlagimg. Lakin MY Samuylova Robinsona istinadsn

verilon biitlin hissaslorin Bayett galomindsn ¢xdifim 6no siirsrkon yamlr: taqdim edilsn motm parcalan sirf “badii

mistifikasiya” olmayih, intertekt formatin da tacasstim etdirir. Bela ki, asafida izlayacoyimiz kimi, Bayett bazi abzaslan |

ila sista gaklinds tagdim etmakla “giindaliklarin” autentiklik smsaln yiiksaltmaya
??m’w ﬁmn;;kj that I }nm' not the !‘a!emry ability to give me such o
a place among English avthors as I should have desired: but I

thought that I had an opportunity of gaining a knowledge of many

of the distinguished men of the age, and that | might do some good

by keeping a record of my interviews with them.” [3, 5. 28]

Bu hissa aldugu kimi gotiiriililb, yoni allyuziyanm tam sitat néviing aid edila bilor. Milgayiso edok: 1 early found i

thar 1 had not the literary ability to give

me such a place among English authors as I should have desired; but I thought that I had an oppornmity of gaining a |

knowledge of many of the most distinguished men of the age, and that { might do some good by keeping a record of my

interviews with them [4]. Bu lqu'bas hissasi romandaki birbaga Ribinson (onjinal) gindsliyi sitat olan kimi fakt deyil va |
irolids bir daha tekararlanr'. Mahz real iqtibas faktlan L A.Bertoldi tﬂgﬂaﬁ;lhﬂn vo digar Krebb Robinsonun |

gindaliklorini intertekst manboyi kimi qeyd etmasina yol acmugdir [5]. ks
yazlmus mistifikasyon motn kimi sacivyslandirmasils razlasmaq olardi.

My Dreakfast party went off very well indeed. a | After gy breahfis T
far as talk was accompanied Mr. Wordsworth, Mr. Hutton, and
concerned. | hud with_me Bagehot, Ash, Mrs | a Mr. Smith

Jameson, Professor to look at some fields belonging to the late Mr
Spear, Miss LaMotte and her friend Miss Glover, | Words f, fand which were to be sold by

sadoca olaraq, real miiallifin adindan

93 pzachaycan Dillar Universiteti, becewshenn miigrrsil com

 Were this my last hour fand that of an sctogenarias cannot b b far o) | would thank Goxd for permitting me 1o befiold s much of the excellence
comferred on individuals. Of women, 1 saw the type of her heroic greatness in Mrs Sideons; of her fascinations, in Mrs Jordan and Mile Wars. |
listered with raplare To the dreamy mmologues of Coleridge—"that old man eloguenr®; § iravelled with Wordsworth, the greatest of sar lyrico-
philosophical
ppoets, | elished the wit and pathos of Charles Lamb, | conversed fréely with Goethe at his en able, beynd all compettion the supreme genis of

s ange andd country. He nly £ mazes and Linnaes, a5 Wordsworth, when he resoved  be o poet,
Jeared compenition caly with Chaiscer, s,m.m Shatipeare and Milton. [3.5. 26.20]
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the last somewhat auction this evening. | may here
taciturn. Ash had never met Miss LaMotte, who | mention a singular illustration of the maxim, A

indeed prophet is ot
came out exceptionally to please me and to speak | without honor save in his own country (12
to her dear September 1816) [4]

Father, whose Mythologies 1 have had some hand
mbn.n
%‘LengEnghsh public. [3. 5. 29]

Qarsilasdimall tahlil ilk olaraq, onu géstarir ki, M ifadasini tasadiifon Jslnlrmm:gd.u' Bela ki, 1)
giindalik moatni il> tamshq K.Robinsonun &z miiasin olan “aydmnlarla™ - dévriin an_gérkomli
adobiyyat rr[hnay:)dnl:mlga griiclarini mahz, sohar yemayi vo axsam yemayindo kegirdiyini tosbit etmoya uﬁ':n verir’; 2)

breakfast sbzii Robinsonun orijinal giindaliyinda taxminan 150 dafa islanmekla an yitksak islonmo tezliyi nlmjay)semdum.u;
leksemlar sirasina daxil edilir. Heg ;ubh:)slz ki. K _Robinsonun xatir> giindaliyi ila yaxindan tans olmus A.S. Bayett mozh bu
faktlan nozors almagla “slavalorin® etmigdir. Va bilarakdon segilmis kod-sizlor matnin mpnal Robinson gund:)llyl |I::-
autentikliyi tasssiiratinin ilmasi istifads ohummusdur. Bununla da_oxucusu ila “o; n AS.Ba;
d:qqnunmy’yaylm:lu']hmm ﬁnzds:ﬂ.lm gLué.lunm:;dw Analoji digar fakta nozar salag: Rd:-msm'lun}g:juﬁm Lady
Byron™ muumsnkvahldmm}uksok islanma tezliyi miigahida edildiyindan (bu onim original giindalik mamlarinda on iki
dafa 1glad|lm.|$dlr} A5 Bayett bu predsedent onimini da &z mistifikasiya oyununa calb €I]'n|$dl.{ We discussed alsa the so-
called “spiritual” mnyﬁvm'mm about which Lady Byron wrote to me with great feeling [3, s. 29]. Bayett Robinsomm Lady
Byronla onun miinasibotlarinin formatim va onlann miizakirs etdirklar movzulann spekirini nazars alarag. muvaﬁq qeyd.lm
alama alnusdir. Robinsonun Lo tan Byronun d da Robinsonla maktul

g]dugunu msd.l qoyur.Onu qm m:)hzw WRM%MWM an aktual olan va fargli frepnl'x
saviyyasinda tozahiir tapan ssas konseptlardandir. Takes onu demok kifayatdir ki, original Robinson giindaliyinds spirit va
ondan tirama (spiritual, spiritualism) sizlar 300 dafadon ¢ox 1sl::-dllm:gdu' Takca bir climla ilo bagh geyd edilon bu g fakt
onu demaya asas verir ki, A.S.Bayett hagigatan da Robui i ilawa uu.......,fyadn onun yazi fishubi ila yaxmdan
tams oldugdan onumn dil kimliyine darindan balad oldugdan sonra miivafiq “alavalan™ yiiksak ustabgla “parcimlamaya™

miival

l:r:,ga)ren:iﬂ “matn imitasiyasmdak:™ ustalifma dalalat edon daha bir magam onun mahz, Robinsonun dil kimliyine
uyiun olarag, emossional galginliyi zaif olan, bir gadar neytral tonlu geydlar apammm ila hag]u:hr Belo ki, Viktorina dov-
riinda galamo alinms giindoliklarin emossional tuturmimm verbal reps 15 tadgiqtcilar Robi
digar miiasirlari ilo miigayisoda daha az ekspressiv tahkiyaci olduglmu vu:glﬂaylrlar [IS] Bayell do eynila orijinal matnda
oldugu kimi, Robinsonun “alavalarini” emossionalligla yiiklamir.

Molumdur ki, bir motnin diga motnindo taglidi. daha doqiq desok. imitasiya intensiyasi ila t:x|].|.d.l bilavasits dil
oyunlan hesab edirir (dil oyunlanmn linvistik aspektdan doayarlandirmosila bagh daha strafl bax: [7] ). Sohbat
har hansi miiallifin digar miiallif islubunun leksik va qrammatik prinsiploarnini Gziintinkiilasdirmoys calisaraq onu taqdim
etmasindan getmir. Dil oyunlan argivasindaki imitasiya texnikasi  bir miiallifin miiallifi oldugu badii matin s.uet -kom-
pozisiya talablarina uygun olarag, digor miiollifo aid olan fislubunun taglidini, asorinin mévzusunun “inkisafim™ nazards
tutur. Badii matnda dal ow:llm blemin 1zlmm tlar bu zaman mahz, hom allyuziv prins ham da imitativ
prinsipin 50 plana gixdi rlar (imi St!iq'lqﬂw ndakjuﬂaﬂ}g:zmdap;hapﬁnﬂl bax: [8, 5. 64-
T1]). “Dil oyunun imitativ prinsipi — matnin anq kodunda m.alllf tarafindon istifado edilon prototip iisusiyyatlarnin
“tanmmasin™ kiklanan texnikalar: ahata edir. Dil oyunun imitativ prinsipn onun mdiallif nitqinin elementi kami (mitg
maskast kimi) vo habelo personajlann nitqlori kimi tazahiir tapmasin miimkiin edir. (kusiv bizimdir. - BM.J" [9. s. IOI-
110]. O da molumdur ki, “dil o%:medg)rm pi kimi u'rmas: assosiativ konteksta malik olur” va asosiativliyin m:)g
klmmaush.bmnnqmmmt lmmmjsmeumk mogsadini giidiir [10, s. 23-24]. Basqa sozlo desak, A.S.Bayett
qasdan, yani assosativlik isarasi olaragq, Robinsonun terminologiyasindan yararlanmus, onun miiraciot etdivi predsedent
onimlardon istifada etmisdir. A.S.Bayett Viktorian dévriini vo Gmumiyyatla Britaniya adobiyyatiun darin bilicisi kimi
ustahgla yararlandif predsedent fenomenlardan birina diggat edak. ALS Bayett Robinsonun “glindaliyindon™ iqtibas geyd
edir: We discussed also the so-called "spiritual” manifestations, about which Lady Byron wrote to me with gma.r feeling.
There was talk of Mrs Stowe's claim to have conversed with daﬂn!qf(}mimBmm [3: 45]. Yalmuz darin adabi @
bilicilarina malum olan bir fakta géra, “Tom dayimn daxmas:™ Amerika yazicis1 Harmiyet Bicer Stou (Harriet Beecl
Stowe) ona Sarlotta Brontenin ruhu ila damsmag nasib oldugunu etiraf etmisdir. Stou hatta Brontenin “rubunun’™ ona adabi
tangideilarin kobudlugundan, qarseliliyindan sikayat etdiyini dila gatirmigdir. Bronte tadgiqatgilan Emily Midorikawa va
Emma Claire Sweeney burada séhbatin yaziginin ikinci asari “Serli”dan (Shirley) geda bilacoyini na siimniislar [11].

il Rehinson's brenkfest and dinner parties were characievistically interesting. He did not seek 1o gather about him elther the Nons or the wits

2{:\5- day. There were uu? men and eminent men ai his table, but mot as such were they imvited. None were allowed 1o come there who diowed
mselves 1o be eitker intolerant or subservient. He liked 1o gather around kim cultivated and  earnest representatives of varlous phases of political

anid religions thought (kursiv bizinsdie. — BM) [4].

*® Dr. King called, and in the evening I called by desive on Lady Byrow, — a call which | enjoved, and which may have consequences. ... { was

informed that Lady Byron wished me o call on her | which I did Im Tussday  was mie k;n{:g\wd with Lady Byron. She is a very remarkable

wiman, and i most gererous and high-minded [4]
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Maragldir ki, Stou 8zii da Bronte ruhu 1l milkalimasmi makiubda — gizol hombkarhg, dmh.q miinasibaty qurdugu Corc
Eliota y:mi:gl maktubda qeyd etmisdir. 11 may 1852-ci ilda Eliota yazdign maktubda oz “spiritik tacrubosini” xatrladan
Snou garst tarafdon bimonalt reaksiya ala bilmomisdir. Be3lo ki, Eliot Snounun Brontenin “nuhu™ il sbhboti shvalatim
“fivgalada i-adilik” (enomousl; bable) kimi giym: 12]. Miiga; {in edok ki, Snounun
an?iin i il sihbot mml::s’; e}mmrealhqda old!.l;g-,uq A all:md.umﬁ L uq e ugmakru xabor catdinbr. Va
eynila realligda oldugu kimi [13]. burada da homin “fakt: xatwrladan™ Roblrson fyam, ;'LS Bayettin “Robinsomi’) hadisaya
askar milnasibat, yani eynila sorgilomir, Eliot kimi manib-manmadifim agiq sokild bildimmir. Bronte “rubu” ila bagh

magarm {imumilasdirarak geyd edak ki, 1) hissa real “saquli konteksta™ asaslamr; 2) hadisanin format asasan
romanin siijeting adapta olunur; 3) dil oyunu real va u'mnl olanm g.lg]zsduﬂimu va ‘mq.l.:)lllﬁnaskml vasitasila imitasiya
formatinda verilmasila gat;n]dnqlr la da, Krebb Robi 1 “miiallif maskasin” monimsamis AS tt Gz matnini

Robinson galamindan ¢rams orijinal matn kimi oxucusuna "smmaga” galigois, onunla maragh “dil oyunu”™ baglatmigdir.

A.S.Bayett oxucusunu “labirinta™ salir: mahz, hazirthgh oxucu harda real intertekstin, harda isa mistifikasiya naticasi olan
maini farglandira bilir. Bu maqamth “ehtimaln miicarrad modelinin ~ labirint” oldufunu 6na siiran U Ekonun sbzlarini
xatwlatmag yerino diisordi. “Labirintin ¢ ndvii”™ oldugunu &na siiran Eko iclinclisindn tor formatma malik oldugunu
vurgulayw: “Bu, Delez va Qvattarinin “rizoma” adlandirdiqlandur. Rizoma el qurul ki, buradaka bir yol digari il>
kasismo sansina malik olur. Potensial olaraq, bela struktur mhay:ns . Ehtimaltn 1 — ela rizomamn makarudir”

fi6].

Heg siibhasiz ki, “Possession” romanindaka ehtimallar “dilyiin"inda, “miallif maskalannda™ A.S. Bayettin 6z real dil
Iumll)ﬂ. saxsiyyati desifro edilmisdir. Bels ki, onu tanrvan va milkalimays gimak imkanma malik olmus insanlann ortag

rayima gora, Bayettls birbasa aciq dialog qurmag oldugea ¢atindir. ssarlorinda da “o, 6z homsGhbatini yanhs
mdblm va obrazlann mogaiklivinda oynaywr. Onun asarlarinda do biitdv siijet xottlori ‘Iuybylﬂ” gizladilmis allyuzi

anirlor”. Hamin allyuziyalann halasinin altindan is> Bayett omin oyununa qosulmus &z “oxucusuna raz bir gilisla goaz

vunr” [14]. Oxucu iso miallifin “eyhamlarm™ all}n.lzl}nlanm gbzmaya calisir. Bu zaman oxucunun badii matnin
interpretasivasmdaki linqvopersonoloji Gzalliklari, br niv “oyuna™ gimis olur. Bela ki, badii mamin hermenevtikasinin
]mq\.opersonolojl aspektlormni arasdimmg O.V.Tvarjinskayanin da qeyd etdiyi kimi, agar professional interpretasiya, yani
professional dilgi va adabiyyateilann tahlili bilavasits matnin Gziing va misllifin dil ;:»w > asaslanirsa, sirmvi oxucunun
interpretasiyasi mahz hamin oxucunun dil kimlivi Szalliklaring istinad edir [15:1 jon” romamm ila bagh eyni
fenomeni izlamsk miimkindiir. Bela ki, 1990-¢1 ilda isiq iizii gorduyudowcbngmmnuzndnkd.llg va adabiyyatgilar asardoki
allyuzial fonlan “aciqhga qovusdurmaga”, bu vo ya digar leksik vahid va ya ifadolorin “saquli kontekstim™ miioyyan-
lasdirmoya cahisdirglan halda, Bayett har il romam sadaco 1ki noforin sevgi hekayasi kimi doyarlandiron siravi fermer va
iscilordon minlorls moktub almagda davam edirdi [14]. Ghriindiiyii kimi, burada da lmqvopersonoloji  Gzalliklor, fordin
diimyann dil manzarsi faktorlan halledici rol r. Ba 0 lu sindoki alt semanik nmelari isa
yahnzmhazmqh oxucu vo ya UEkonun terr s |Igemndessi '%':Il;‘tsa %}"&” bolli olur. ki, UEko
matndaki eyhamlann, rizomatk ehtimallann giziimii barasinds yazirdy: ** Man &z isimds hansi ideal oxucuya yinalik
faaliyyat g isam? Tabii ki, miittafiga. Hansi ki, manim oyunumu oynamaga hazirdir™ [ 16].

Gariindiiyli kimi, A.S.Bayettin “Possesion” romam &z strukturu baxundan rizomatik matrisam tacassiim
etdirmaklo, miiallifs fargli paralel matn bélimlarinds fargli “miiallif maskas1” segimi imkanmdan yararlanmaga miinbit

it tagdim edirdi.
ada olunmus adabivyat
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Kmouensie cnosa: Teopis susmkosoil mpoc, AC.Baiierr, lenpu KpaG6 PoGumcon, «apropekas Mackas, HHTEPTERCT B
SBEPTHKATRHEL KOHTEKCT,

AS.Byatt’s Language Personality and Crabb Robinson Mask: about the Technology of Text Mystification
Summa

In this article the writer's language personality whichryis expressed in A. S. Byatt’s novel of “Possession: A |
Romance™ is amalyzed. It becomes clear that this work written in postmodern novel genre possesses a complex rhizomatic
structure. A. S. Byatt mastered the written language traditions of Victorian epoch deeply in order to create the impression of |

Iheaummlic:itycfﬂ)emiadmwﬁchnﬂemnwdasamamldmmmh&mmvd More particularty A.

S. Byt who cited from H. C. Robinson’s diary. realized text mystification and made additiors to Robinson’s
dmym'a]lelly InheraddmomA_S Byatt succeeded in mastering Robinson's language personality thoroughly and in using |
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Peuome
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PHIOMATIHECKYID CTPYKTYPY. A\ TAIGHE CTAHOBITCA HIBECTHO, TO /LA 3y TCHTHIONO BOCTIPOIBEIICHIA CTI THCEM H
menrnikos, A.C BailerT TiaTemsHo Hyysina TpatHiim mickma Bukroy it smoxm. Konkperno
crasats, A.C.baiierr PCKH HCTIOTEIVET HITef VaThiER nxparmeim HEE PEATLHELX HCTOPHHECKHN JHEBHHKOR
I K PoGumcona 1 naparmensno ¢ STHM «MACTHHHIHpYeT: Hal TEKCTOM ero JHeBHHKOR, TO ©CTh JefaeT K FeMy CBOH
ARTOPCKHE «TIONPAEKIy. ITH «1obanomHEes TekcTrl camoil AC balieTT NouBomoT KoNCTATHPOBATE (hakT MacTepCKoro
HCTIOME30BAHA ‘@BTOPCKoil Mackuy» Pofimicona.
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