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A3BIKOBASA INYHOCTDb MAPTAPET JAPJBbJI:
JJUHI'BUCTHYECKASA PENTPESEHTAIIUA HHTPOBEPCUU

Lenvro smoii cmamvu s61emcs ucciedosanue a3vikogou auynocmu Mapeapem [p266n u anaius unmpoeepmHou
auuHocmu, Haweoweu guipadxcenue ¢ ee pomane «The Millstoney. B cmamove ucnons3ylomes memoosl, KOmopule npu-
MEHAIOMCS 8 KOZHUMUGHOU TUHSBUCIUKE, 6 MOM YUCILe 8 JUHSB0COYUOHUKE — HOBOM NUH2GUCIUYECKOM HANPAGIEHUU U
sepbanvHoll ncuxoouacnocmuxe (6 omuowenuu ouxomomuil K. I FOnea). B xo0e ucciedosanuii cmanosumest u3eecn-
Ho, umo [peb6a obaradaem uHMpOSEPMHLIM NCUXOMUNOM, OCHOBAHHBIM KAK HA MBICIAX A8MOpPA O camom cebe, max u
HA NCUXONO2UHECKOU UOEHMUYHOCMU CO30AHHBIX UM 00pA3068 MUNA albmep 320 UlU Ha 0OWUX 8bl60OAX, K KOMOPbLIM
npuwIU omoenvHule ucciedosament. AHANU3 A3bIKOGOU TUYHOCIU 21a6H020 2epos pomana « TheMillstoney noxkasvieaem,
umo on ompaosicaem arbmep 320 asmopa. Haznauenue cmamou — onpedenums, AGAAEMCs AU A36IKO8AS TUYHOCIb CAMOTL
M. Jlpa661, a makace Pozamyno Cmadaic, ompadicaiowell ee anbmep-320, IKCMPAGepmom Uil UHmMpos8epmom 8 coom-
semcmauu ¢ ouxomomuell FOnea, u 3akpenums Gopmy SbIPAXHCEHU IMOU OCOOEHHOCMU 8 XYOO0HCECTNEGEHHOM THEKCMe.
Hseecmno, yumo IOue 6 ceoem gynoamenmanvrom uccneoosanuu «Ilcuxonosuueckue munvly paziuian payuoHaIbHblll
U UPPAYUOHATILHBIU, IMOYUOHANLHBIU (8bI600AWULL HA NEPEbLIL NIAH SMUYECKUU KOMINOHEHN) U MbICIWUll (Ha nepeom
naame — 102UKa) Munvl, d Makdlice Mmunvl, YCeausaroujue UHGOpMayulo ¢ NoMOwbI0 CEHCOPHBIX OP2AHO8 YYECNE UNU C
nomowvio unmyuyuu. Ha ocnoeanuu nepeuuciennvix munos cghopmuposanuce ouxomomuu FOuea (payuonanisHocmo-
UPPAYUOHANLHOCMb, DMUKA-I02UKA, CEeHCOpUKa-unmyuyus). B uemeepmoii ouxomomuu FOnea 6 ocnosnom nooduepku-
saemcs cmenenb NOO20MOBKU 4eN06eKA K KOMMYHUKAYUU, €20 COYUATbHOCMU U 0OWUMEeNbHOCMU, Ym0 0X6amblédaen
UHMPOSEPCUIO U IKCIPABEPCUIO, CPASHUMENbHYIN AHATU3 KOMOPLIX NPOGOOUMCSL A8MOPOM 8 pamkax smou cmambvu. 1o
CPABHEHUI0 ¢ IKCMPAasepmamu, J0OAM-UHMPOGEPMAM CLONCHO PA30eNsimb C60e 6HUMAHUE HA HECKONbKO Yacmell, nod-
MoMy nepexuioyeHue BHUMAHUA C 3aHAMUSA, KOMOPbIM OHU YleueHbl, Ha OpY2oll 6U0 0eAMEeNIbHOCIU U C MbICAU, HAO
KOMOpoU oHU 21YOOKO 3a0yMAIUCh, Ha Opyeyio udero npedcmasisaem 08 HUX OnpeoeieHHy0 mpyOHOCHIb.

Knrwouegwie cnosa: Mapzapem [[p2661, sazvikogas auunocmo, K. I FOHe, meopus «ncuxono2uieckux munoey, uHmpo-
eepcusi.
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MOBHA OCOBUCTICTb MAPI'APET APEBBJI:
JIHTBICTUYHA PENIPE3EHTAIIA IHTPOBEPCII

Memoro yiei cmammi € docniodxcenns mosroi ocooucmocmi Mapazapem [peo6n i ananiz inmposepmmuoi ocobucmoc-
mi, wo 3natuina supaxcerns 8 it pomani « The Millstoney. ¥ cmammi sukopucmogyromvcs memoou, sKi 3acmocosyromucs
8 KOCHIMUBHILL NIHSGICIUYI, 8 MOMY YUCTI 8 NIHEBOCOYIOHIYT — HOBOMY NIIH2BICIMUYHOMY HANPAMI I 6epOANbHIl nCcuxodiae-
nocmuyi (uwgooo ouxomomiii K. I IOnea). Y npoyeci docniosicenv cmae gioomo, wo /lpebon 8onooic inmposepmuum ncu-
XOMUNOM, 3ACHOBAHUM AK HA OYMKAX A8MOPA NPO Camozo cebe, MAaK i HA NCUXON0TUHOT I0eHMUUHOCIT CIMEOPEHUX HUM
00pas3ie muny anbmep e20 abo HA 3a2ANbHUX GUCHOSKAX, AKUX OIULIU OKpemi 00caionuKuy. Ananiz Mosnoi ocobucmocmi
2onosnoezo 2epos pomany « The Millstone» nokasye, wo 6in idobpadicae anomep e2o agmopa. Mema cmammi — ausHauu-
mu, 4u € MogHa ocobucmicms camoi M. /I[pebon, a maxoxc Pozamyno Cmadac, wo giodbusac ii anbmep-e2o, excmpasep-
mom abo inmposepmom 8ionosiono 0o ouxomomii FOnea i 3axpinumu ghopmy supasicenns yici 0coonu8ocmi 8 xy00oHcHbOMY
mekcmi. Bioomo, wo One y ceoemy ghynoamenmanvromy oocuioscenni «Ilcuxonoziuni munuy po3pizHsie payioHaibHuil
i ippayionanvHul, eMoyiiHull (6UB0OUMb HA NEPULULL NIIAH eMUYHULL KOMAOHEHM) [ MUCISYUL (HA nepuiomy Niani — 102i-
Ka) munu, a maxoxic munu, wo 3aceoioloms ingopmayilo 3a 00NOMO2010 CEHCOPHUX Op2anie NOUymmis abo 3a 0onomo-
eorwo inmyiyii. Ha niocmasi nepepaxosanux munie cpopmysanucs ouxomomii FOnea (payionanvuicme-ippayionansHicmo,
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emuKa-102iKa, cencopuxa-inmyiyis). Y uemeepmiii ouxomomii FOnea 6 0CHOBHOMY NIOKPECIIOEMbCS CIYNIHb NI020MOBKU
JHOOUHU 00 KOMYHIKAYIl, 1020 COYIANbHOCMI | MOBAPUCLKOCHLE, WO OXONIIOE IHMPOBEPCUIO Tl eKCMPABEPCIt0, NOPIGHIb-
HULL GHANI3 AKUX NPOBOOUMbBC A8MOpoM y pamkax yiei cmammi. IlopieHano 3 ekcmpasepmom, AH00aM-IHMPO8epmam
CKIIAOHO PO30iNAMU C8OI0 YBA2Y HA KINbKA YACTUH, MOMY NePeMUKAHHA Y8a2U 3 3AHAMMSL, AKUM 60HU 3AXONeHi, Ha THUUL
6U0 OisLIbHOCME Ab0 3 OYMKU, HAO SKOI0 BOHU 2IUOOKO 3A0YMANUCH, HA THWLY [0el0 CMAHO8UMb OIS HUX NEEHI MPYOHOUL.

Knrouosi cnosa: Mapeapem /[pe66a, mosua ocobucmicmo, K. I FOne, meopisi «NCUXon02i4HUX munisy, inmpoeepcis.
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LINGUISTIC PERSONALITY OF MARGARET DRABBLE:
LINGUISTIC REPRESENTATION OF INTROVERSION

The purpose of the article is Margaret Drabble’s exploration of language identity and definitely, the introvert identity
expressed in her novel of “The Millstone” is analyzed. In this article the methods implied in cognitive linguistics, as well
as in lingvosocionics which is a new linguistic direction and as well as verbal psychodiagnostics (with regard to Carl
Gustav Jung s dichotomy) are used. As a result of explorations it becomes clear that either in the views the author told
about herself, or referring to psychological identity of the images she created, or according to the common conclusion
which was obtained by separate explorers Drabble possesses introvert psychotype. The study of language identity of the
main hero of the novel of “The Millstone” gives ground to say that it embodies its author s alter-ego. The purpose of the
article is to determine whether the linguistic personality of M. Drabble herself, as well as Rosamund Stage, reflects her
alter ego, extrovert or introvert in accordance with Jung'’s dichotomy and to consolidate the form of expression of this
feature in a literary text. It is known that Jung in his fundamental research “Psychological types” distinguished between
rational and irrational, emotional (bringing to the fore the ethical component) and thinking (in the foreground — logic)
types,; as well as types assimilating information with the help of sensory organs or with the help of intuition. On the basis
of the listed types, Jung’s dichotomies were formed (rationality-irrationality; ethics-logic; sensorics-intuition). Jung's
fourth dichotomy mainly emphasizes the degree of a person’s preparation for communication, his sociality and sociability,
which covers introversion and extraversion, the comparative analysis of which is carried out by the author within the
framework of this article. Compared to extroverts, introverted people find it difficult to divide their attention into several
parts, so it is difficult for them to switch attention from an activity in which they are passionate to another type of activity
or from a thought that they have deeply thought about, to another idea.

Key words: Margaret Drabble, linguistic personality, C. G. Jung, theory of “psychological types”, introversion.

IlocTanoBka mpoOaembl. braromapst MHOroumc-
JICHHBIM IIPAaKTUYECKUM U TEOPETHYECKHM HCCIIE0-
BaHMSM COBPEMEHHAasl JIMHTBUCTHKA JAOKa3aja, 4To
B CO3ZIaHMH TEOPHH S3bIKOBOW JIMYHOCTH HEM30EKHOE
yuactie npunsuin auxotomun K. I FOnra, a Taxoke
OCHOBAaHHas Ha HHUX COLIMOHWYECKas THUIIONOTHUS
A. AyryctuHaBuurote. JIMHIBHCTBI OTMEYAIOT, YTO 32
Ka)KJBIM IICHXOJIOTMYECKUM U COLIMOHUYECKUM TUIIOM
CKPBIBAIOTCSl HE TOJBKO 3MOLMOHAJIBHBIE 1 MEHTAJIb-
HBIE Pa3IW4Msl, HO U S3BIKOBBIC U PEUEBBIC OTIMYHS
JIMYHOCTHU. DTH pa3uuusi CBSI3aHbI APYT C APYTOM MpHU-
YUHHO-cleAcTBeHHOU CBs3bi0 (Tomes, 2009: 95-98).
Jpyrumu cnoBaMu, Oyly4y HHTPOBEPTOM MIIH SKCTpa-
BEPTOM, Ta WJIM MHAs A3bIKOBasi IMYHOCTH BBIPAXKACT
CBOIO SI3BIKOBYIO MIAECHTHYHOCTH B COOTBETCTBYIOILEH
tdopme. C nmpyroli CTOPOHBI, TONBKO CITyIIas MOXHO
OIIPEICNINTh TPHUHAAICKHOCTh HOCHTENS S3BIKOBOM
JIMYHOCTU K KOHKPETHOMY IICHXOJIOTHYECKOMY THITY.

U3zBectHO, uTO FOHT B cBOEM (yHIaMEHTaIHLHOM
uccnenosanuu «llcuxomornueckue TUNBDY pa3anyan
palMoOHATIBHBIH W HPPAalUOHAIBHBINA, SMOLHOHAIb-

HBIM (BBIBOIATIINI HA TIEPBBIN TUTAH dTHYCCKUN KOM-
MTOHEHT) W MBICISIIUH (Ha TIEPBOM IUTaHE — JIOTHKA)
THUIIBI, @ TAKXKE THIIbI, YCBaWBAaIOIINE WHPOPMALHIO
C TIOMOIIBIO CEHCOPHBIX OPTaHOB YyBCTB WJIU C TIOMO-
b0 MHTYWIMM. Ha OCHOBaHMM NepedrCIeHHBIX
TUTIOB c(OpMHPOBAINCEH AuXoToMun FOHTa (panno-
HaJIbHOCTh-UPPALMOHATIBHOCTD; ITUKA-JIOTHUKA; CEH-
copuka-uHTYHIUs). B werBeproit nuxoromun lOnra
B OCHOBHOM MOJYEPKUBACTCS CTENEHb MOATOTOBKU
YyeloBeKka K KOMMYHHKAallMM, €ro COLMaJIbHOCTH
U OOIIMTENILHOCTH, YTO OXBaThIBAET HHTPOBEPCHIO
M DKCTPaBEPCHIO, CPAaBHUTENBHBIM aHAIN3 KOTOPBIX
IPOBOAUTCS aBTOPOM B paMKax 3TOH CTaThH.

Hapsiny ¢ aHaim3oM BIHMSHUS MICHUXOJIOTHYECKUX
TUIIOB Ha A3BIKOBYIO JMYHOCTh, COBPEMEHHBIE JIMHT-
BUCTHYECKHE MCCICAOBAHUS TAKXKE H3y4aloT (hOPMBI
BBIP@XKEHHS pPAa3IWYMi, TOSBUBILINXCS B PE3Ylb-
TaTe 3TUX TUIIOJIOTMYECKUX CPaBHEHUI, HAa pa3HBIX
S3BIKOBBIX YpOBHAX (3akopko, 2009: 25-27; Xan,
2011: 147-151). Ecnu ObITE TOYHEE, TO B pe3yJIbTaTe
UCCIIEZIOBAaHUI, OTHOCSIIUXCA K MOJECIMPOBAHUIO
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accOIMaTHBHOM 00IacTH, BBIABISIEMOHM B Ipolecce
YCBOCHHS HMHTPOBEPTHBIMH M  3KCTPaBEPTHBIMH
MOAPMH  HMHQPOPMAIMM U3  OKPYIXKAIOIIEro MHpa,
CTaJI0 M3BECTHO, YTO ACCOIMATHUBHBIA «KPyI» Mep-
BBIX OoJyiee TTyOOKWMH W MHOTOCIIOHHBIM, TOTHA Kak
ACCOLIMAaTUBHBIA «KPYyT» 3CTPAaBEPTOB — IIUPOKHHA H
6onee menkuit (borocnosckas, 2011: 28). dpyrumu
CJIOBaMH, €CJIM MHTPOBEPTHI MPUOETaI0T K MOMOIIU
co3maroniel GpyHKIMU WX BOOOPaKEHUS IS BBI3HI-
BaHMS acCcoUMalliii C KaKUM-JIMOO OOBEKTOM, TO
9KCTPaBEPThl HACTPAUBAIOTCSI HA MEPEXOA K APYTHM
acconrarsiM. C 3TOH TOYKM 3pEHUS] CTAHOBSITCA
COBEpIIEHHO SCHBIMM NPHYUHBI BO3HMKHOBEHUS
B HEKOTOPBIX ClTydasx BreyamieHus adGupMmainuu ot
aBToOnorpaduIecKkoro pacckaza PozamyHnm uimm xe
UCHBITHIBAHNE €10 TPYAHOCTEH IpH HepeHoce ped-
JICKCHU C OJHOTO 00BEKTa Ha APYTOM.

Anamn3 Hcciaenopanmii. Crarhbd IIOCBSIIEHA
WCCIIEIOBAaHUIO  S3BIKOBOM JIMYHOCTH Maparaper
Jpa0061 1 aHanM3y MHTPOBEPTHOM JTMYHOCTH, HAILIE]I-
mel BelpakeHre B ee pomaHe «The Millstoney». Ilpu
UCCIIEIOBAHUM CTaTbU HCIOJIB30BAINCH TaKUE Hayd-
HBIE CTaTbu, OTHOCAIIMECS K 3TOH Teme: «JIuHrBo-
COLMOHMYECKOE MOJEIUPOBAHUE IKCTPABEPTHOIO
W MHTPOBEPTHOTO THUIIOB $I3BIKOBOM JIMUHOCTH
(H. [. T'omes, A. B. Ky3nerosa), «9MOIMOHATHHO-
OIIEHOYHBI KOMITOHEHT 3HaYeHHUs cJI0Ba (TI0 MaTepua-
JIaM aCCOLIMATHUBHOTO 3KCIEPUMEHTa C HHTPOBEPTAMHU
n skcrpaBepramu)» (C. B. 3akopko), «Ocoben-
HOCTU KOMIIPECCHU PENPOLYLIMPOBAHHOIO TEKCTa B
3aBUCUMOCTH OT TICHXOJIOTMYECKHX XapaKTepPHCTHUK
roBopsiero» (H. A. Xan), «MonenupoBaHue acco-
LMATUBHOTO IIOJI1 3KCTPABEPTOB U HHTPOBEPTOB:
Pe3yAbTaThl ICUXOJIMHTBUCTHYECKOTO SKCTIEPUMEHTA
(M. B. Borocnosckas), «KaptuHa Mupa: S3bIKOBOE
BuzpeHne wuHTpoBepTa» (M. B. Jlsamon), «Cucrema
(hopMaITBHBIX CPEACTB KOMMYHHKAIIMK TIPU CO3AaHUH
tekcTay (A. FO. Mamenog), «Bo3MOXXHOCTE CO3IaHUS
TEKCTa TEMaTHUYECKOTO WICHCTBa» (A. A. AOmymiaes),
«¥YxuH ¢ «Begpmoii Dxctpaypa» Mapraper J{p366m»
(b. Ilaknam), «B monckax yTomnuu B NPOILIOM, YTOOBI
MepEeXUTh HACTOSIIEE: IOHTMaHCKOe MpOoYTEeHHE Lap-
ctBa 3omorta» (L. P. Cucranu, ®. barepu), «Korau-
tuBHag nuHrBUcTHKa» (3. . Ilomosa, M. A. Crep-
HUH), «JIMHrBUCTHYECKast penpe3eHTalysl KOHLENTa
«mo0oBb» B aHDmmickoM s3bike» (E. A. JlemuHa,
H. B. Ky3nenona), «IICUXONMHIBUCTHKA U KOHIICTI-
tonorus» (M. A. Crepuun), «Konnemnmus JIIOBBU u
ee KOHIIeTITyaln3alisl B COBPEMEHHBIX aHDIMHCKHX
mo6oBHBIX poMaHax» (O. X. CaBuyk, H. M. Map4eHko).

Ilesib cTaTBM — ONPENENNTD, SBISAETCS JIU S3BIKO-
Bast TMYHOCTH camoit M. JIpa00m, a Takxe PozamyHn
Cramx, oTpaxarollel ee ajabTep-3ro, 3KCTPaBepTOM
WIM WHTPOBEPTOM B COOTBETCTBHU C JUXOTOMHEH

IOnra u 3akpenuth (opMy BBIpaXKEHHUS 3TOH 0CO-
OCHHOCTH B XYIOXXECTBEHHOM TekcTe. CroKeToM
MIPOU3BEIICHNS SBIsIeTCS pomaH Mapraper Jpr06m
«KepHoB». OOBEKTOM HCCIEIOBAHUS SIBISETCS
uccnenoanue Maprapet Jp>00671 136IKOBOI HACHTHY-
HOCTH W, 0€3yCIIOBHO, WIEHTUYHOCTH WHTPOBEpTA.

Cxopee Bcero, f3bIKOBas HWACHTUYHOCTH ITHUX
POMaHHCTOB Jajieka OT MPUPOIHONH KOHTP3aBHCHMO-
CTH, TJIe peYb HE HJIET O COIMHIAPHOCTH C MOHATUSIMU
«JI1060BB» — «Ctpax» — «OguHouecTBO» — «Omace-
nue/Henmosepue» — «CThI». A 3TO MOKa3bIBACT, YTO
Ka)KJIBIH U3 ITUX MAaKPOTEKCTOB CaM 110 ceOe SBIIseTCS
KOHIICTITYaTbHOU Cepoid, I7Ie KOHIIENTHI 3aBUCIT HE
TONBKO OT HAIMOHAJIHHOW HIIEHTHYHOCTH S3bIKA U
SI3BIKOBOM KapTHUHBI HApOna, HO U OT YHUKAIBbHOCTH
A3bIKa aBTOPA, «CO3AATeNs» ITOW HMHIUBHUIYaJIbHOM
KOHIIETILIUH, €TO S3bIKOBON KapTUHBI MHpA.

OTOT aHaJIU3 MPOBOJMIICS C U3yUEHHUEM HMCTOUHH-
KOB, CBSI3aHHBIX C TPEAMETOM, aHAJIN30M TOTYyYeH-
HBIX pe3yJbTaToB, aHAIU30M W CHHTE30M apTryMeH-
TOB, & TAK)K€ METOJIOM CPaBHUTEIHHOTO aHATN3a.

H3no:xenue ocHOBHOro Mmarepuana. B crarbe
«BepbanbHoe MHPOBO33pEeHHE WHTPOBEpTA: KapTHHA
Mupa» M. B. JIAMoH nogyepkHyI, YTO TBOPYECKUE
JUIHOCTH, OOJamaromie HWHHOPMAIIMOHHBEIM METa-
0OJIM3MOM TaKOTO THIIA, XapaKTePH3YIOTCS U30BITKOM
Pa3bIACHEHUH, «XOXKAECHUSMH BOKPYT JAEHOTaTa» H
NpPENOCTaBICHUEM 0COOOTO MECTa BHIPaKCHUIO BHY-
TPEHHETO UMITYJIbCa, 8 HEITOCPEJICTBEHHOE BHIPAKEHNE
aBTOPOM-MHTPOBEPTOM BHYTPSHHUX TEPEKUBAHUIM
uMeeT oco0bIi Bec (JLsmon, 2000: 199-201). O6patum
BHUMaHHE Ha «XOXKIEHUS BOKPYT AEHOTATa) TIIABHOTO
repost M. [Ip306:1, 0011812101110 TAKUM 5KE MHTPOBEPT-
HBIM XapaKTepPOM, KaK U sI3bIKOBasl JMYHOCThH aBTOpA:
1t was upon George that the whole delicate unnatural
system was wrecked. Dear George, lovely George,
kind and camp and unpretentious George ([1p>06m7,
2010: 15). BHyTpeHHee MOBECTBOBaHHE IOYTH pea-
IU30Bajoch B ¢opme apdupManuu, B pe3yabTare
Yero B aBTOHAPPATUBHBIX TEKCTax IaHHOTO THIIA
HEOJHOKPAaTHO  WCIIOJIb30BAJIMCH  AHTPOIOHUMBI
0e3 Kakoi-mOO TPOMYIMBHOCTH (pa3pabaTsiBaHUE
WJIeN) WIA ONHCAHMA, TIPOCTO ISl BBIPAKEHUS CHTY-
atuBHOM 3kcnpeccun. Hanpumep: George, George,
I thought of George... (Ilp306n, 2010: 44);
Thinking of George, I even now permit myself some
tenderness, now so much too late (Ip>06m, 2010: 15).

ITo cpaBHEHHIO C AKCTpaBEPTaMH, JTIOIIM-HHTPO-
BEpTaM CJIOKHO pa3[eNniaTh CBO€ BHUMaHHE Ha
HECKOJIBKO YacTel, MO3TOMY MEepeKIIodeHnEe BHUMA-
HUSI C 3aHSTHUS, KOTOPBIM OHH YBJICUCHBI, Ha APYTOH
BUJ] I€ATEIBHOCTH WM C MBICIH, HaJ KOTOPOH OHHU
ITyOOKO 3ayMalnCh, HA JPYTYI0 WACIO TMPEICTaB-
JSET UTS HUX OTIPEETICHHYIO TPYAHOCTb.
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I became addicted and would spend hours over
them; it was a soothing, time consuming process, and
when I went to bed I would dream not of George,
nor of babies locked away from me where I couldn t
feed them, nor even of childbirth, but of pieces of blue
sky edged with bits of tree, or small blue irregular
shapes composing the cloak of the Virgin Mary. ... As
a therapy, it worked extremely well; [ found I could
write my book and do a puzzle for alternate hours
without getting unduly bored by either (Hp>060m,
2010: 66). Bocnpusitue HHTPOBEPTOM OKPYIKAIOIIETO
MHUpa, 00bEeKTOB ObIBaeT OOIIMM, MHOTOPAKYpPCHBIM
U HECKOJBbKO IOBEpXHOCTHBIM. [lepBble (Tak ke,
Kak Obula cBs3aHa Po3amyHI CBOMMH «3aBHCHUMO-
CTMI») CTPAJAIOT OT TOTO, YTO OBIBAIOT CIIHIIIKOM
CWJIBHO YBIIEUEHBI YeM-TTH00, a BTOPHIE MEPEKUBAIOT
MOCTIENICTBHSA TOTO, YTO UM TPYIHO COCPEAOTOUUTHCS
Ha 4eM-TO KOHKpeTHOM. 3xaechk M. B. Jlsnon mpocie-
KHUBAET CIICYIOIIUE TIEPEXO/IbI: KAPTUHA MHUPA — SI3bI-
KOBasi KAPTHHA MHUPa — TEKCT, U OTMEYAET, 9TO HHTPO-
BEPTHI BBIACISIOTCS CIEMU(UIHOCTHIO BepOATBbHBIX
peakIui Ha OKpy Karole ux pasapaxurenu. C aTon
TOYKH 3pEHHs, MPOU3BEIEHHE aBTOPa-HHTPOBEpPTa
OTJINYAETCSI TEM, YTO HANPSMYIO OTpaXkaeT «rIy0o-
KHE CJIOH ero (aBTopa) IMCUXHUKH, 0COOCHHOCTH MCH-
tansHOTO cTpoeHus» (Jlsmown, 2000: 199). NUmenuno
ST MOMEHTHI HAIJISTHO TIPOCIEKUBAIOTCS B aBTO-
HappaTHBe TJIaBHOTO TepOsl.

“There’s nothing to tell,” [ said, and thought
of Octavia. Despite myself, I began to remember;
1 remembered how often I had reached for the phone,
in those first months, to ring Broadcasting House and
ask for George, how consciously I had restrained
myself from going to the pub to see him, from walking
the streets he might walk; how I had lain in bed at the
hospital and listened through my institution earphones
for his voice, how I had wept and lain awake and
wished to share the misery of my child’s affliction and
the joy of her joy, how I had endured and survived and
spared him so much sorrow, and I thought that now
1 did not see how I could go back on what I had done.

“It was nothing,” I said. ([1p>66:1,2010: 122—-123)

JlaHHBII OTPBIBOK MPEICTABISACT «OOPaMIICHHOEY
co0oro ciiokHOoe cuHTakcnaeckoe 1enoe. CCL 3aBep-
LIACTCSl TOBTOPOM OJHOM M TOH K€ MBICIH C Pa3HOH
UHTepIperauuei: B Hauane — “There’s nothing to
tell,” Isaid; B xouue — “It was nothing,” I said.

Hamomanm, 9to, commacao A. MamenoBy, cpenu
dbopmansHEIX cpenctB cBs3u (1) doHeTHUECKMIt
MOBTOP; 2) MOPQOJIOTHUECKHIA TTOBTOP; 3) JIeKcHde-
CKUi1 MOBTOp; 4) CHHTAKCHUYECKHUI TMOBTOP; 5) JEKCH-
YEeCKU-TPaMMAaTHYECKHI MOBTOp; 6) NeHKTHuYecKue
3IIEMEHTBI), IPUHUMAIOIINX YYacTHe B 00pa30BaHUM
TEKCTa, JICKCHUECKUE W CHHTAKCUYECKHE TMOBTOPEI

BBIZICIIAIOTCS CBOCH WHTEHCUBHOCTHIO (Mamenos,
2001: 25-27). Ilo maenuto A. AbmymiaeBa, cuuTa-
IOIIET0, 9TO TEKCT (hopMUpyeTcs B MpPOIECcce pac-
KPBITHSL 3HAYCHUS, BHE 3aBUCHUMOCTH OT TOTO, YTO
MOBTOP PacCMaTpPUBAETCs 37IeCh, KAaK CTUJIMCTHYEC-
CKO€ CpEACTBO, IS YCHJICHUS KOMMYHUKATHBHOM
MOIIM TeKCTa (ecli OBITh 0OJIee TOYHEIM, C IICNTBIO
MOBBIIIICHAS] WHTCHCUBHOCTH BIUSHUS Ha YHATATEINs
B XyZ0)K€CTBEHHOM TeKCTe — b. M.) OH MOXET yIoTpe-
ONATHCS KaK B CMEKHBIX, TaK U B CICAYIOUIUX APYT
3a Jnpyrom npemioxenusx (Aomymnaes, 1996: 138).
B orpbiBKe, IpUBEIEHHOM M3 ITpou3BeaeHus Jpa00t,
MBI HaONOZaeM TEKCTOOOpa3oBaHME, BBIpAKAO-
meecsi KaKk CHHTAKCHYECKHM, TaK W JIEKCHYECKAM
noBTopoM. Kak Buano, B atom CCI nns aemoHcTpa-
MU BHYTPEHHEH JKCIPECCUM S3BIKOBOUM JIMYHOCTHU
WHTPOBEPTA, BBIPAKCHHUSI OCCKOHEUHOTO CMSTCHUS,
«3aKJIIOUEHHOTO B THIIUHYY», HCIOJIb30BAIMCh PUT-
MUYHBIE TOBTOPHl. CHHTaKCHYECKHH U JIEKCHYe-
CKH{ TIOBTOPHI, TOBOJIEHO XapaKTEpHBIE IS CTHIIS
Hp30667, cayxar He TOJILKO WHTEHIIMUA aBTOpa, HO U
BO MHOTHX CIIyYasX MPUMEHSIOTCS C IENBI0 TUIEp-
Oonu3aru AMOIMOHATBLHONW HArpy3KH «BHYTPCH-
HEro IMOBECTBOBAHUS», HE BBIPAXKEHHOTO OTKPHITO.
Jns s3eikoBoit muaHOCTH M. [[pa060m, «BHEITHE»
OTJIIMYAIOMIENCS CBOMM CIIOKOWHBIM TOHOM, HE CITUIII-
KOM XapaKTepHO HCIOJIH30BaHUE MOBTOPOB C IEIBIO
MOBBINICHHUS ISKJIapaTUBHOTO ToHA. ECiin ucKitounTh
MOBTOPHBIC (haKThI, MIEPETPYKEHHBIC «IKCTPABEPCH-
OHHOW AMOIMOHATLHOCTBIO», B AHTHAMEPUKAHCKOM
scce, HamcaHHOM [[p3661 B 2003 romy, TO MOXHO
YTBEpX/IaTh, YTO TAKOTO poja TEKCTOOOpa3oBaHWE
UCTIOJIB3YETCSl €10 B OCHOBHOM JUISI MUMIUTHIIUTHOTO
BBIPaXCHUSI BHYTPEHHEH SKCIIPECCUU.

K. I IOHr Ttakxke mnomyepkuBajl, 4YTO JKCTpa-
BEPTHI BBIPAXKAIOT CBOM IMIEPEKUBAHUS O0JIee SMOIIH-
OHAJIbHO, a WHTPOBEPTHI CBOEU THUXOM, CIIOKOMHOM
peakiueil kak Obl IEMOHCTPHPYIOT «0CO00 TIpeyBe-
nnueHHoe pasHonymme» (FOHr, 2002: 619-620).

3ameTkn 00 MHTPOBEPTHOM XapakTepe caMmoit
Maprapert dp3060611, co3ganabix ero 06pasos (Ilakuam;
19; Cucranmn, 2014: 173—180) 1, KOHKPETHO, TTITABHOTO
repos pomana “The Millstone” (Moppuc, 1976: 97),
MO3BOJISIIOT HAaM Y3HATh MPUYUHBI «IIOTPABKU», CHE-
JAHHOW B 3TOM jauanore. Tak, aBTOp, B OOJBIIUH-
CTBE MPOMU3BEACHUN UCXOIAIINA MMEHHO M3 CBOETO
aJBTEPAITO, BO BCEX CBOWX MPOU3BEICHUSX OTBOIUT
OOJBITYIO pOJIb 00pa3aM KEHIIUH ¢ WHTPOBEPTHBIM
xapakrepoM. Takxke MbI MOJKEM CEIATh BBIBOI, YTO B
0oJIbIIIeH YacTH ee TBOpUECTBA 00Pa3bl C HHTPOBEPT-
HBIM XapaKTePOM SIBJISIOTCS [VIABHBIMU TEPOSIMH €¢
npousBeacHu. Kak Mbl oTMedanu paHee, COIOCTaB-
JIEHUE IKCTpaBepTa U MHTPOBEpTa, Oepylee HadaI0
B quxotomusix K. I. FOHra, ocHoBbIBaeTcsl Ha mpu-
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pOZE OTHOLIEGHHWH C OKpYXKAaroIUM MHUpOM, (opme
U CIIEKTPE YCBOEHHUS WHGOPMAIMU W3 ITOTO MHUpa
(unu, ecny UCTIONB30BaTh TEPMHUHOJIOTHIO MTOJIBCKOTO
ncuxuarpa, ncuxonora XX Beka A. KemmnuaCcKkoro,
«uHGOPMAITMOHHBIA MeTabomm3M»). Takum 00pazom,
ecnu ObITh TouHee, FOHT oTMewaet, 4To, B OTIHYNE
OT 3KCTPaBEpPTOB, WHTPOBEPTHI HAIPABISIOT CBOE
BHUMaHUE HE Ha OOBEKT, a Ha CyOBeKT (TO eCTh Ha
caMoro 4yesnoBeka — b. M.), B CBSI3H € 4eM, OH IIpOCIIe-
JKUBAeT CTPATErHi0 MX OTHAIEeHHS OT oObekra. «OH
(maTpOBEpT — B. M.) OCTaeTCs B CTOPOHE OT BHEII-
HUX TPOIIECCOB, HE BCTYMAaeT C HUMH B KOHTAaKT H,
JlaKe TIOMAaB B TOJIY JIFOJCH, BBHIKA3bIBAET OTKPHITOE
HETaTHBHOE OTHOIICHHUE K OOLIECTBY M OTKA3bIBACTCSI
yCTaHABJIMBATh ¢ HUM (0OIIECTBOM) OJM3KHE CBS3U.
<...>Ilo mepe yBenuueHHS YUCIia JIFOIeH BO3pacTaeT
WHTEHCUBHOCTh €r0 TPOTHBOIIONIOKHOW PEaKIIHH,
Bo3pakeHHs <...> Ero Henb3s cuntaTh 00U TEThHBIM
4yeJnoBeKoM <...> Takoil 4eloBEeK H3-3a CBOEU 3aM-
KHYTOCTH, YPE3MEPHOH CAEP>KaHHOCTH MOXKET MOKa-
3aTbCSI HENPHUATHBIM <...> W JaXXE HEKYIBTYPHBIM.
ITo »ToOi MpUYMHE, caM TOTO He Kellast, OH MOXKET 00H-
neth Apyrux moaein» (FOut, 2001: 282). [TokazanHbIe
B OTPBIBKE CUTYallMH, CBS3aHHBIC C KOMMYHUKATHB-
HOI TakTukoW Po3zamyHn, a ecnu TouHee, ¢ ee «Oer-
CTBOM)» OT OOIIIEHHs, MOATBEPKAat0T mpaBoty IOHra.

When I saw her, I instantly turned and started to
walk away but she must have looked up at the same
moment, for I heard her call, in piercing Kensington
tones, “Rosamund, Rosamund” ([qp306m1, 2010: 59);
... tried to avoid her, deliberately, as I had not
imparted the truth about Octavia, and did not wish
to be trapped into doing so (p3661, 2010: 90).

W3BecTHBIIT OpUTAaHCKHIA TICUXOJIOT, aBTOP TecTa
IQ I IO. A¥izeHKC BBISBWIJI CEPBE3HBIE pa3IUUUA
MEXy SKCTPaBepPTaMU MU MHTPOBEPTAMH BO B3aWMO-
JEHCTBUH C OOIECTBOM, OTMEYast, YTO €CIIU MEPBhIE
SBJISIFOTCSL OOJiee COIMANBHBIMU, OOIIUTENBHBIMU M
MMITYTbCUBHBIMH, TO MHTPOBEPTHI JEMOHCTPHUPYIOT
HU3KHE ITOKa3aTelld TI0 BCEM STUM acrekTaM (3eleH-
ckuit, 2001: 13). Cnoxunocts Pozamynn B ymeHun
o0mmarbesi, Hamuuue cBoero poaa (obuum moBepu-
TENbHBIX OTHOIICHUH HANIATHO TOITBEP)KIAET cie-
YOI (pparMeHT u3 Tekcra. Habmromass BHyTpeH-
HIOIO pedIeKCHIo, TUITUYHYIO JUJISl HMHTPOBEPTa, MBI
HE MOXXEM IMPOCIENNUTh B CIOXKETHOW JINHUY TIPH3HA-
Hue B ro0Bu: Words kept for ming inside my head,
into phrases like I love you, George, don’t leave me,
George. I wondered what would happen if I let one of
them out into the air. I wondered how much damage it
would do (qp>60m, 2010: 124).

[NapamokcalbHOCTh CHTyallud MBI BUAWM B TOM,
4yto, OyIy4d MHTPOBEPTOM U AEMOHCTPUPYS COOT-
BETCTBYIOIIYIO TAKTUKY B KOMMYyHHKAIUU, Po3aMyH[

JxopiaH MOXeT pOIUTh peOeHKa, MPEOJI0JIeB CBOO
KOMMYHUKATHBHYIO (POOHIO, HO HE MOXET CTPOHUTH
C JIeBOYKOM ONM3KUX OTHOIICHWH W CKa3aTh MPaBAy
0 TOM, KTO €€ OTel. DTO JaeT BO3MOXKHOCTbH J100a-
BUTH €lIe OAHY JIeTallb K ICHUXOJOTHYECKOMY MOp-
TpeTy HccieayeMoro. TakuM o0pa3oM, HCIBITHIBA-
Hue PozamyHa TpyaHOCTEN B OKa3bIBAaHWUHU JOBEPHUS
KOMY-JTH00, TPOOIEMBI KOMMYHHKAITUH, a TaKkKe
cTpax OBITh 3alepTO MO3BOJIAIOT YTBEPKIATh, YTO
OHa CTpajaeT OT KOHTp3aBUCHMOCTH. HamomHuwm,
yto PozamyHn JOpAaH CKpbIBa€T OTO BCEX TOT
(axt, 4TO HEe MOANEP)KUBACT OJIM3KUX OTHOIICHHN HU
C OHUM MOJIOABIM 4YesioBeKoM (Nobody ever knew
quite how odd my sexual life was and nobody, not
even the men I deluded, would have been prepared to
entertain the idea of my virginity (JIp366m, 2010: 13)),
a mpaBy O TOM, YTO OTLOM ee gouepu OKTaBHUH SIBIIS-
ercst JDKOp/DK, OHA CKPBIBAET HE TOJNBKO OT CaMoii
JIEBOYKH, HO U OT CEMbH U ONM3KUX npy3eit (I never
told anybody that George was the father of my child.
People would have been highly astonished had I told
them, as he was so incidental to my life that nobody
even knew that I knew him (Idp>3060m, 2010: 11)),
Pozamynn obeciieHUBaeT camy HIC0 COBMECTHOTO
oymymero ¢ JxopmkeM (It was no longer in me to
feel for anyone what I felt for my child;, compared
with the perplexed fitful illuminations of George,
Octavia shone there with a faint, constant and pearly
brightness quite strong enough to eclipse any more
garish future blaze (dp>66m, 2010: 125)). Yto xe
KacaeTcs MOCIEAHETro MyHKTa, T0 FOHT Ha nepeaHuit
TUTAaH BEIIBUHY TE€3UCHl «GHUMAHUE UHMPOGEPMOE
HANPAaeneHo HA GHYMPEHHUE NCUXUYECKUe KOM-
niexcoy u «000COOJIEHHOCTD OT OKPYIKAIOIINX pea-
nuit». [loce HEeKOTOPBIX YTOYHEHUH OH TaKXke 100a-
BIJI, YTO B TAKWE MOMEHTHI HHTPOBEPTHI UCTIONB3YIOT
HE TEXHOJOTHIO «BBITECHEHUSN», a PYKOBOJCTBY-
10TCSL npunyunom «oodecuyenusanusny (Entwertung)
(xypcu Hamt — b. M) (FOur, 2001: 259). Kcrary,
OTMETHM, YTO B CBOEM aBTOHappaTuBe «Alterego
Hp>0665», PozamyH1 mpu3HaeT, 4T0O cama CTpaacT OT
BHYTPEHHUX TICHUXOJOTHYECKUX M MPOTUBOPEUNUBBIX
KOMIUIEKCOB. UTOOBI yCTIETITHO BHIPa3UTh BHYTPEHHIE
KOHTpacThl Trepost Jp30671, HeoOX0IuMO HCHONB30-
BaTh WX BepOaNbHBIC PEIIPEe3CHTOBAHHBIC AaHTOHUMBI,
NPEBAPUTEIILHO B3SB SI3BIKOBBIE AHTUHOMHHU TIEp-
BOTO YpOBHS (BEpXHHH CEMAHTUYECKWH YPOBEHB):
Sometimes I wonder whether it is not my parents who
are to blame, totally to blame, for my inability to see
anything in human terms of like and dislike, love and
hate: but only in terms of justice, guilt and innocence
(dp2066a, 2010: 61). Yepe3 3TH HPOTUBOCTOSHUS
Jpe60m meITaeTcs B KOpHE HMCCIIENOBATh CITabOCTh
SMOIMOHATIFHOTO WHTEJUIEKTa CBOETO Teposi, aHAJIH-
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3UpPYsl ICUXOJIOTUYECKHE UCTOUHUKHU «Iapan30BaH-
HOCTH» €ro 3MOIIMOHAIBHON 3Kcmpeccud. Bo3Bpa-
Iasch K 00€CIIeHUBAHUIO, OTMETUM, YTO BO3MOKHOE
Oymymee, cBs3anHoe ¢ JKopmkeMm, «OecIBETHOEY,
a ceetioe Oymymee OKTaBUH BUIUTCS € B «CBATOM
oOpaze». «HecpaBHeHHBIEY» — IPY CPaBHEHUU JTFOOH-
MOTO peOeHKa U JIOOMMOTO YeJIOBeKa — MPHOPUTET
OT/aeTCsl IEPBOMY, M 3TO MOYKHO OLIEHUTb, COITIACHO
yrBepkaeHuto lOHra, kak BepOanmbHOE «o0ectie-
HHUBaHHE». Bo3Bpamasce K mpobiieMe, CBSI3aHHOMN
C KOHTP3aBHUCHUMOCTBIO, OTMETHM, UTO, KaK TOBOPILI
I Xenpuryec (Henriques), Ha mepBbIii B3I, KOH-
tp3aBucumocth (Counter-Dependency) MoxeT co3-
JaTh BIECYATICHUE 37I0POBOM aBTOHOMHHU B OTHOIIIE-
Husax. OmHAKO 3TO JIOKHOE TMpeacTaBiieHue. Takum
00pa3om, HccleoBaTeNy B 3TOM obmacty Janae and
Barry Weinholdun ormerwnm, dro mms KoHTp3a-
BUCHUMOCTH XapaKTepHbl TaKue NOTPEOHOCTH, Kak
nepeKIuoHN3M, CTpax MoKa3aTh ciadble CTOPOHBI
JUYHOCTH OJU3KUM JIIO[SIM, OBITH BCETNa IPaBBIM
(a ¢ yyeToM KOHTP3aBHCHMOTO YEJIOBEKa, 3HAYWT,
OBITH BCET/Ia CIPaBEATNBBIM U TPABUIBHBIM — b. M.)
(I'perr, 2004). OTH npU3HAKH BU3YaIbHO OTCIIEXKH-
BalOTCs B aBTOHapparuBe Pozamynn: I saw that from
now on 1, like that woman, was going to have to ask
for help, and from strangers too: I who could not
even ask for love or friendship (J1p>66:1, 2010: 52);
He said that if I wanted help of any sort [ was to get
in touch with him, but I wouldn’t want help, would I,
he said. No, I agreed (Ap3606mn, 2010: 35), While he
was stirving in his sugar, he said, “You don t feel like
getting married, do you?” “Not particularly,” I said.
“In fact, not at all” (Jp>60m, 2010: 34). IlorsaTue
«IIOMOTIH-0IaTOTBOPUTEIHHOCTE) HE TepeceKaeTcs
C TIOHSATHEM «IPYy>KOa-B3aMMOIIOMOIIbY» B KOHIIETI-
tcdepe Pozamynn. Cornacao Posamynn, aTa KoHIer-
LU HIMEET MPSIMYIO CBSA3b ¢ MOHATHAMHU «CrabocTh
1 «be3yCnenHocTh.

[lcuxomorn yTBEp:KIarOT, YTO KOHTP3aBUCUMOCTh
BBbI3BaHa cTpaxoM Omu3octu (fear of intimacy), u 3To
MICUXOJIOTHYECKOE COCTOSHHUE MOXKET XapaKTepH30-
BaTbCsl MaHTpoil «MHe HUKTO He HyxkeH» (“I don’t
need anyone”). Uto kacaercs HcCCeIOBaTeNeH, TO
OHU CUHTAIOT, YTO B MO3TY JIFOJIeH, CTPaIaoIInX KOH-
TP3aBUCHMOCTBIO, TIOCTOSTHHO 3BYYHT «CayHATPEK
HanpspKeHHOH caMOKpUTUKM» (soundtrack of intense
self-criticism), HecMOTpsl Ha TO, YTO OHM H30€raroT
obmenust u Onuzocty. Takue moau, Aaxe eClid OHH
B 9TOM HHKOMY HE MPHU3HAIOTCS, CTPAIAIOT OT OUHO-
YeCTBa, CTBIAATCS, CUUTast ce0sl cJIaObIMKU U OECCUIIb-
HBIMH TOT/1a, KOTJIa UM 9TO-TO HYKHO (SIkoOcoH, 2015).
A 3T0, B CBOO 04epeib, eIIIe pa3 BBIABISIET COCTOSHIE
KOTHUTHBHOTO iiccoHanca. OTpuIiaHue MeUThI, HoOer
OT peali3alui 3TOTO JKENaHWs, KeJaHHEe U CTpax

nepes; HAM WM CBS3aHHBIA C HUM CTBUI — BCE 3TO
MIPUBOINUT K CUTYaIlMH KOTHUTHBHOTO JIMCCOHAHCA, TO
€CTh K TOMY, YTO MBICIIH, JKEIaHUs, HHTSHITUH 00pa-
3YIOT KOHTPACTHOCTh C PEaJIbHBIM TIOBEJICHUEM YEIIO0-
Beka (Maxieon, 2018). MbI HaGrFOIaeM aHATIOTHYHOE
MOBEJICHHE W WHTCHIMOHHOE TMPOTHBOpPEUHE B Clie-
HapHsIX, KOTOPBIE HAXOAAT OTPa)KCHHE B KOHIICTIIIUH
PozamyHI u ee «T00BMY. YCyTyOIsieT CUTYaITlio To,
uyT0 Po3aMyH1 SIBIIsSIETCS. KOHTP3aBHCUMON THYHOCTHIO
C MHTPOBEPTHBIM XapakTepoM. VHTpoBepcus Hepea-
JIM30BaHHBIMH JICHCTBUSMHU W COOBITHSIMH, a TaKXKe
MPOIIECCaMH, OCYIIECTBIISIEMBIMU «B MO3TY», IIPHOO-
pelia CBOIO «3aBEPIICHHOCTHY. Po3aMyHJ| B pamkax
MIPUBEACHHOTO TEKCTA, KOTOPBIA MBI OyJIeM HIKE OI1e-
HUBATh, KHAYWHAET ¥ 3aKaHYMBAECT» CIOXKET paccleso-
BaHMEM CBOMX HEKOTOPBIX BHYTPEHHUX JKEJIaHUH, TEM
cambiM peanmsys (peiim-criienapuii:  Occasionally,
even now, I would picture to myself scenes in which
he would arrive on my doorstep and greet me with
phrases like “Rosamund, I’ve tried to live without
you and I can’t” or “Rosamund, I’ve loved you ever
since I set eyes on you”: occasionally, with shame,
Iwould go through the whole romantic paraphernalia
of meetings at the ends of long corridors, of embraces
at the top of wide staircases, of passionate encounters
at Oxford Circus. I would tell myself in reproof that
these images were born of fear, not love, and so
they doubtless were (JJp3066m1, 2010: 52). Kak BugHO,
B SI3bIKOBOM KapTuHe Mupa PosamyHa mist oOuiero
(hpeiiM-crieHaprss MaKPOKOHIICTIIIAHN CITOBa «JIF0O0BE
XapaKTepHBI CEPhE3HBIE CBS3U C TAKHUMH MTOHATHSIMH,
kak «Ctpax» u «Cteia». M3BecTHO, YTO «KOHIIETI-
Tcepa — 3T0 001acTh TOTHOTO BOCTIPHUATHS, KOTOpAst
COCTOUT W3 TOHITHH, HAXOASAIINX OTPAKEHUE B BHIC
«n300pakeHu», cXeM, 3HaueHuH, QperMoB, CIcHa-
pueB dpeiima u remransroB» (Ilomosa, 2007: 43).
C yd4eToM HCCIEAOBAaHUN H3Y4YEHUS! AHIJIMHCKOMI
HAI[MOHAIFHOW KOHIENITC(hephl MBI MOXKEM OIpe-
JeJINTh, YTO 3Ta CBSI3b HE CBOWCTBEHHA IUISl MACH-
TUYHOCTH AHMJIUKUCKOro s3blKa. Tak, JIMHTBUCTHI,
M3y4Yarolmue NOHATHUS, IPUCYIIUE aHITIMHCKON Halu-
OHAJIGHOM HWIEHTHYHOCTH, B YaCTHOCTH, TOHATHE
«JIt1000BBY, OTMEUalOT, 4TO B ONHM3KOW Tepudepun
STOW KOHIEMIUU PACIOJIOKECHB TaKUe MHKPOKOH-
nenuy, kak «KopeictHas mr000BBY», «JleTckas
mo00Bb  (OETCTBO,  MOJPOCTKOBast  JIOOOBB)Y,
«JI1000BB ¢ mepBOTO B3I AA», «be3ymMHas T000BbY,
a B otnaneHHon nmepudepun — «Cembs» 1 «PeOeHOK
(metm)» (Hemuna, 2011: 167-168). To ecTh B UacH-
TUYHOCTH HAI[MOHAJILHOTO s3bIKa HUKOUM o0Opa-
30M HE HaOJIONACTCSI KOHIETITyalbHAas KOPPEISIHs
«JIro6Bu», «Ctpaxa» m «Cteima». Bwimeuras Ha
TIEPBBI TUIAH «SI3BIKOBBIE CPEJICTBA, KOTOPHIC BBICTY-
MAaOT B KAYECTBE CPENICTB MaTepUaN3aI[uu S3BIKO-
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BOTO CO3HaHUs», CTEPHUH OTMEYAeT, YTO K TaKHM
CPEICTBaM OTHOCSTCS (PPa3eoOru3Mbl, TIOCIOBHIIHI,
a TaKXe OTJENbHBIC CJIOBA M ClIoBOcoueTaHus. [Ipu
9TOM Ha TEPBLIH IIaH BEIXOAUT KOTHUTHBHAS HHTEP-
mpeTanusi, Tak Kak «OOBIYHBIC» CJIOBA 3arpyKEHBI
3HAYCHUSIMH, OTIPEICIICHHBIMH B COOTBETCTBYIOMICH
konnenuuu (Crepuun, 2007: 33—40). Paznuunbie
KOHIICTIIIMY, PEaTu3yeMbIe B paMKaX UJACHTUYHOCTH
OTAETBHBIX SI3BIKOB, MOTYT OBITH OICHEHBI MMEHHO
Ha 0a3e KOTHHUTUBHOW HMHTEPIPETAIMH, YTO JIeNaeT
BO3MOXXHBIM Y4€T TaKuX (PaKTOPOB, KaK IelITAIbTHI,
ABTOPCKUN TICMXOTHI W T. 1. J[ns cpaBHEeHHUs cka-
KEM, YTO B MPOU3BEIACHUAX TAKUX POMAHHUCTOB,
kak I. Gower, D. Macomber, S. Sheldon u D. Steel,
HCCIICIOBATEIM, MPOCICANB 3a (hopMaMu IPOsBIIC-
HUs TOHATHUS «J[F000BBY, MOKA3AH, YTO UHTCHIIUS U
BOOOpaXKEHUE aBTOPA, a TAKIKE UIACHTUYHOCTD S3bIKA
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aBTOpa UrparoT PEHIAroIIYI0 POJiIb B MeTadopu3anuu
BHYTpH 370 koHIenuuu (Harpumep: LOVE IS RAY
OF SUNSHINE; OBSESSIVE FEELING OF LOVE
IS FIRE / BLAZE; TENDER FEELING OF LOVE
IS AIR / SUN; LOVE EXPERIENCES IS WIND /
WHIRLPOOL u np.) (CaBuyk, 2018: 54-57).
BriBoasbl. Cxopee Bcero, s3bIK0Basi UICHTUIHOCTD
JTUX POMAHUCTOB Jajieka OT MPUPOTHON KOHTP3aBU-
CHUMOCTH, TII¢ PEYh HE UJET O COTUAAPHOCTH C TIOHSITH-
ssmu «JI1000BB» — «CTpax» — «OauHOoYeCcTBO» — «OTa-
cenue/Hemoepue» — «CThIm». A 3TO IOKa3bIBAET,
YTO KaKIBIH M3 3TUX MaKpPOTEKCTOB caM Mo cebe
ABJISIETCS KOHUENTYalbHOW c(epoi, Ie KOHLENTHI
3aBUCAT HE TOJILKO OT HAI[MOHAJIBHOMN MJIEHTUYHOCTHU
SI3BIKA W SI3BIKOBOM KapTHHBI HApOIa, HO W OT YHU-
KaJIbHOCTH SI3BIKa aBTOPA, «CO3IaTeIIs» TON HHIANBH-
JTyaTbHON KOHIIETIIIHH, €TO S3bIKOBOM KapTHHBI MUpA.
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