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JIMHI'BUCTUYECKAA UAEHTUYHOCTb U CEMAHTUYECKUE TPUTTEPBI
TOHU MOPPUCOH H 2JINC YOKEP
(B KOHTEKCTE A®POAMEPUKAHCKOU WIEHTUYHOCTH)

AnHomayus

CraTbsl MOCBAIICHA S3BIKOBOM MIEHTUYHOCTH M CEMAHTHYECKUM TPHUITE€pPaM - JOBOJBHO MHTEPECHOMY acleKTy
SI3BIKOBOM MAEHTHUYHOCTH ToHHM MoppucoHa u Omuc Yokep. OCHOBHas Lielb UCCIIEAOBAHUS A3BIKOBOH HIICHTHUYHOCTH
Tonn Moppucon u Onuc Yokep - aHIN3 CEMaHTUYECKHX TPUITEPHBIX JIEKCHUECKUX EIUHMIl U BBIPAKEHUH B HX
naeonekre. HaydHas HOBU3HA MCCIENOBAaHUS OIPENCISETCS W3YYEHHEM JIEKCUUECKUX €IMHHULl CEMAHTUYECKOTO
Tpurrepa. Hamr ananu3 mokaseiBaer, 4to mis T. Moppucona u 3. Yokepa ceMaHTHYECKHE TPUITEPHI, TaKHe Kak
rosryOble 11a3a, HeTp U €HOT, 00ECTIeYnBAIOT “Iepexon” K CIEHAPHAM, KOTOPhIE COOTBETCTBYIOT HX appOaMEepUKaHCKON
uAeHTHYHOCTH. TakuM 00pa3oM, 00a mucaTesst IBISIOTCS HOCUTENSIMHA HWHIMBH/IYJIbHBIX S3BIKOBBIX MICHTHIHOCTEH, a
TaKke CHUM(POHMIECKNX (CONMAIBHBIX, ATHHYECKHUX, COIMAIBHBIX) S3BIKOBBIX HJIEHTUYHOCTEH, B YacTHOCTH
ahpoaMEPUKAHCKUX SI3BIKOBBIX HICHTHYHOCTEH.

KiroueBble ciioBa: S3bIKOBas JHYHOCTb, JIMHTBUCTHYECKAas HUACHTHUYHOCTb, CEMAHTHYECKHE TPHUITEPHI,
adpoamMepuKaHCcKast HICHTUIHOCTD, TONyOBIe T1a3a, T.MoppucoH, 2.Yokep

Mamedosa B. I

'Osip6aiican Tinoep Ynusepcumemi,
baxy, Ozipbaiiocan

JUHTIBUCTUKAJBIK COMKECTUIIK ’)KOHE CEMAHTHUKAJIBIK TPUTTEPJIEP
TOHU MOPPUCOH K9HE 2JIMC YOKEP
(A®POAMEPHKAJIBIK COMKECTIIIIK KOHTEKCTIH/IE)

Anoamna

Makana JUHTBHCTHUKAIBIK COWKECTITIKKE >KOHE CEMaHTHUKAIBIK Tpurrepiepre, ToHu MOppHUCOH MeH Oiwmc
BonkepniH JMHTBUCTUKAIBIK COMKECTITiHIH KBI3BIKTHI acrekTicine apHanraH. ToHn MoppucoH MeH Diuc YokepiaiH
JIMHTBUCTHKAJIBIK COWKECTINITIH 3€pTTeyMiH 0acThl MaKcaThl CEMAHTHUKAIBIK TPHUITEPIIK JEKCUKAIBIK OipiiKTep MEH
OPHEKTEpAl OJIapJbIH HICOJEKTiHAeri Tanaay OoJbIN TaObUTambl. 3e€pPTTEeYAiH FBUIBIMU >KaHAIBIFBl CEMaHTHUKAIBIK
TPHUITEP JIEKCHUKANBIK OIpiiKTEepiH 3epTTey apKbUIBI aHbIKTanaabl. bizmin tanmayemmerz T.Moppucon men D.Yomkep
YIIIH KOK Ke3/ep, HUTTEP KOHE KYH CHSKTHI CEMAHTHKAJBIK TPUTTEPIEP OJapIblH adpoaMepHUKAIBIK COWKeCTiriHe
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colikec cueHapuiiepre “kelryai” ychlHaibl jaen Oospkaiapl. COHBIMEH, €Ki jKa3ylIbl J1a JKeKe TUIMIK COHKECTIKTiH,
coHmaii-ak CUMQOHMSUIBIK  (9NIEyMETTIK, JTHUKAJIBIK, OJICYMETTIK) TUINIK COHKECTIKTIH, MA9Jipek —alTcak,
appoaMepuKaHIbIK JTHHIBUCTHKAJIBIK COMKECTIKTIH TaChIMaJIAayIIbUIAphl OOJIBIN TaObLIa Ibl.

Tyilin ce3mep: JMHIBUCTHKAJbIK TYJIFA, JIMHTBUCTHKAIBIK COMKECTIK, CEMaHTHKAJbIK TpHUITEpIep,
apoamMepuKaNbIK COUKECTIK, KoK ke3zep, T.Moppucon, D.Yomkep
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TONY MORRISON AND ALICE WALKER’S LINGUISTIC IDENTITY AND SEMANTIC TRIGGERS
(IN THE CONTEXT OF AFRICAN-AMERICAN IDENTITY)

Abstract

The article is devoted to linguistic identity and semantic triggers, a rather interesting aspect of the linguistic
identity of Tony Morrison and Alice Walker. The main purpose of of the research of linguistic identity by Toni
Morrison and Alice Walker is to analyze of semantic trigger lexical units and expressions in their ideolect. Scientific
novelty of the research is determined by studying the semantic trigger lexical units. Our analysis suggests that for T.
Morrison and E. Walker, semantic triggers such as blue eyes, nigger, and coon provide a “transition” to scripts that are
relevant to their African-American identity. Thus, both writers are carriers of individual linguistic identities, as well as
symphonic (social, ethnic, social) linguistic identities, specifically African-American linguistic identities.

Keywords: Key words: linguistic personality, linguistic identity, semantic triggers, African American identity,
blue eyes, T. Morrison, E. Walker

Beenenne. IlpobieMa uccnemoBaHUsS SBISIOTCA JUHTBUCTHYECKas WAGHTHYHOCTE ToHM MoppucoH u Onuc
VYokep, ceMaHTHYECKHE TPUITEpHBIE JEKCHYEeCKHe EAMHUIBI M BBIPAXKEHHMA B HX HICONeKTe. 3ajada, KOTOPYIO
HEOOXOANMO PEIIUTh, COCTOUT B TOM, YTOOBI IIPOAHAIM3UPOBATH JIEKCHUECKHE €IMHUIBI CEMAHTHIECKOTO TPHUITEpa U
BBIP@KCHUSI B MX HJICONEKTE. AKTyalbHOCTh TEMBI COCTOUT B TOM, YTO OHA OTPaKaeT JIMHIBHCTHUYECKHE NPOOIEMBI
COBPEMEHHOCTH U NMPEYBEIMINBACT CYIIECTBYIOIIUE POOIEMBI.

Teoperudeckoii 6a3oi ucciuenoBaHusA, Hapsaay ¢ Tpyaamu T.MoppucoHa, D.Yokepa, IBIseTCS MyOIUKAIlIH CTaTel
IMamkosoit (2018), bapanora (2008), Kapumxkanosoit (2016) Cebproka (2013), Anexcanaposoit (2013), Bomiena
(2012), XKamosa (2002). IIpakTHyeckoe 3HAYCHHE CTAaThHU 3AKIOYACTCS B TOM, YTO IpEACTaBICHHAass HMHQPOpMAIUI
MOXeET OBITh MOJIE3HA JUIS IPETIOIaBaHMUS Pa3IMUHBIX KypCOB, JUISl YUEHBIX, CCIIEI0BATEIeH JIMHIBUCTHKH.

Mertoauka. OTOT aHanM3 MPOBOAWICS C HU3yYCHHEM HCTOYHUKOB, CBS3aHHBIX C IIPEIMETOM, aHaJIH30M
MIOJTyYCHHBIX PE3yJIbTaTOB, AaHAIN30M U 00O0IIEHHEM apTyMEHTOB, a TAKXKe METOI0M CPaBHUTEIIBHOTO aHAN3A.

OnuH W3 WHTEPECHBIX ACHEKTOB aHAM3a SI3BIKOBOW HIAEHTHYHOCTH ToHM MoppucoHn u Dnuc Yokep — 3TO
CEMaHTHYECKHE TPUITEpHBIE JEKCHYECKHe EIMHHUIBI U BBIPAKEHHS B MX HAeONeKTe. Tak, HEKOTOpBIE JEKCHYECKHe
€IMHAIB! ¥ BBIPAYKEHUS, BCTPEUAIOIINECS B MIHOJICKTE 3THX adpOaMEPUKAHCKUX IHCATEIbHUI, SBISIOTCS CHMBOJIOM
repexofia TPUIrTepa K OCHOBHBIM KOHIEHIIHMAM CUM(pOHHYECKOH SI3BIKOBOH MAEHTHYHOCTH, KOTOPBIE HOCST 3TH aBTOPHI.
TakuM 00pa3oM, HM3BECTHO, YTO CEMAHTHUYECKHE TPUITEPHI, KOTOPBIE CUUTAIOTCS OJHUM W3 OCHOBHBIX IOHATHH
COBPEMEHHON KOTHUTHUBHOM JIMHTBUCTUKH, IO CYTH SIBIISIIOTCA “NIEpexollaMy OT OJHOro ckpumra K apyromy” [1, 8]; a
TaKXKe «CITyCKOBOW KPIOYOK» acCOUHMAINA, COCOOHBIN “HampaBUTh” HEOOXOIMMEIH 00pa3 [2, 41]. To ects mpueceep
(mo-anTnHMiickn “trigger”, MO-pyccKH: ‘“‘CIyCKOBOW Kpro4ok~ [3]) Bomumomaer B ce0e JIEKCHYECKYIO CIUHHUIY U
BBIpAKEHHE, KOTOPOE COACPKUT ‘“‘HANPABILIIONIUI” MEPeXoh K ONPEACICHHOW CHUCTeME TMOHITHH, ONpeAelICHHOMY
CKPHIITY, OTIPE/IEIEHHOMY COOBITHIO MM BOCTIOMHHAHHUIO. TepMHUH ckpunm, paccCMaTpHUBa€MbIi B TOM XK€ KOHTEKCTE,
YTO M HOHITHE CEeMAHMUYECKO20 mpuzeepd, OTPaKAET CUCTEMY “MHPOBO33pPEHHMs, COPMUPOBABLIEIOCS B CO3HAHUU
KOHKPETHOH HallW¥ (a TakKe COIHAJIbHOM IPpyMIIb, coobmiecTBa, kourektusa — b.M.)” [4, 106].

Jlexcuueckue eIWHHUIBI U BBIPAKEHUS, BBICTYNAIOIIME B KAadeCTBE CEMAHTHYECKHX TPUITEPOB, HPEACTABIAIOT
c000# «OCBITIKY» KOHKPETHOTO YeJIoBeKa MJIM COOOIIecTBa ClieHApUEB, KOTOPHIE SIBISIOTCS PELIAIONINMH, BEIYIIIMH,
XapaKTepU3YIOMNUMH (ONPEIENAIOMNMH CYIIIHOCTh) MHUPOBO33peHUs. TO ecTh CeMaHTHYeCKHE TPUITEPhl BHICTYHAIOT
CBOEOOPA3HBIM MIEPEXO0JIOM K JPYroMY CKPHITY, MEHTAIbHO-aCCOLMATUBHBIM «MOCTOM.

Oocy:xaenne. Cpeqy OCHOBHBIX CKPUNTOB-TUIAT(OpPM S3BIKOBOM uueHTHYHOCTH T. Moppucon u 3D. Yokep
CKPHNTHI, HEMOCPEACTBEHHO CBA3aHHbIE C HUX a(poaMEpUKaHCKOW HJICHTUYHOCTHIO, HECOMHEHHO, JNANUPYIOT.
HecnyuaiiHo Ha s3pIke 00OMX aBTOPOB CEMAHTHYECKHE TPHUITEPHI, KOTOpPBIE NEHCTBYIOT Kak ‘‘TIOCBUIAOIINIL’,
MEHTaJbHO-aCCONMATHBHBIN “MOCT” K CKPHIITaM, COJCPXXAIINM IOHSATHS PAcOBOW AWCKPHUMHHAIMH, OTJINYAIOTCS
BBICOKOM YacTOTOH 00pabOTKM M IHPOKUM Habopom ¢yHKuuiH. PaccMOTpUM KOTHUTHBHO-()YHKIIMOHAJIBHBIN aHAIN3
HEKOTOPHIX M3 Hanbosee “BBIAAIONINXCS CEMAaHTHIECKUX TPUITEPOB B KOHTEKCTE SI3BIKOBOW MAEHTHYHOCTH aBTOPOB.

[Ipexxae Bcero, Mbl XO0TenH OBl IOTOBOPUTH O CEMAaHTHYECKOM TpHUrTepe “TomyOsix riasz” / “blue eyes”. AHanu3
s3pika padoT T. Moppucon u D. Yokep NOKa3bIBaeT, 4TO JUIsi 00OMX adpoaMEepUKAaHCKUX MHCATEIHHHUI] 3TOT
CEMaHTHYECKUH TpUITep “TOCHUIaeT’ OAMH M TOT JX€ CKPHUIT, CO3/aBas MEHTAJbHO-aCCOIMATHUBHBIA ‘‘MOCT”.
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JlocraTto4Ho cka3arb, yTo HazBaHue pomana Torn Moppucon “The bluest eye” oTHOCHTCS K 3TOMY CEMaHTHYECKOMY
TPUITEPY, @ CEMaHTHYECKUH TPUITEp, YNOMSHYTBHII B 3TOM pOMaHe, TO €CThb BBIp@XKEHHE ToIyOble TJasa,
ucnoib3oBanock 30 pas.

Pretty eyes. Pretty blue eyes. Big blue pretty eyes. Run, Jip, run. Jip runs, Alice runs. Alice has blue eyes. Jerry
has blue eyes. Jerry runs. Alice runs. They run with their blue eyes. Four blue eyes. Four pretty blue eyes. Blue-sky
eyes [5, 23].

XopoIo u3BECTHO, YTO adpoamepukaHupl, mpokusasmme B CoenuHeHHBIX llITaTax Ha MPOTSKEHUM MHOTHX
JIECATHIIETHH, BIUIOTh 10 OTMEHBI padCTBa, CYNTAIH OCTIBIX JIIOJCH HepapXHuuecKy Beille camux ceds. I1o atoii nmprunne
AHIJIOCAKCOHCKAasi BHEITHOCTh M, KOHEYHO XK€, OJHA M3 CaMbIX XapaKTEpHBIX 4EPT 3TOH BHEUIHOCTH, TOJyOOTIa30CTh,
CHUMBOJIBHPYET HEKYIO “M30MpaTeNbHOCTh, MPEBOCXOCTBO, MIPUBHIIETHIO, 0CO00E MOJI0XKEeHHE” B appoaMepHKaHCKOM
MHUpOBO33peHHU. To ecTh “TonyOble r1a3a” 03HAYaIOT Mepexo]] K Tabiao-CKpUITY “KoMQOpTHas, MPUBUICTUPOBAHHAS,
Oorarasi pOCKOIIIHBIMU yCIIOBUSIMH JKU3HU IyTEM CO3/IaHUs MBICIICHHBIX acconanuil. A picture of little Mary Jane, for
whom the candy is named. Smiling white face. Blond hair in gentle disarray, blue eyes looking at her out of a world of
clean comfort. [5,24].

Kak BuguM, BbIpakeHHE “TOyObIe Ii1aza” - 3TO HE MPOCTO KOMOWHAIMS CJIOB, MCIOJBb3YEMBIX Ul OIMHCaHMS
¢u3nIecKnX XapaKTEPHUCTHK, TaKWX Kak IBeT ria3. [lo cioBam MoppucoHa, CHHHH T7la3 HCHOIB3YETCS B APYroM
CKpHIITE, CEMAHTHYECKOM TpPHUITEpe, KOTOPBI HWrpaeT poik “mepexoma” B “yOTHYI, KoMdopTHyo” Oemyio
“pockomrHyio xu3Hb . BoT mouemy ‘“TomyOple rmaza” - 3To “ncmpaBHas uues” mis MayneHbKow [lekoirsl, riaBHON
repourn “Camoro roxydoro riaza” / “The bluest eye”. Xopomro H3BECTHO, YTO “PHUKC Umes” - 3TO OUYCHb IICHHAS Uaes,
JKeJaHue, 1elb, cTpeMieHue. Kak ykazaHo B “OHIUKIONENYECKOM CIOBAPE NCUXUATPUN’, “OKCTpaopauHapHas uaes’”,
KOTOpas B HEKOTOPBIX CIy4asxX OTHOCHTCS K “IPYroil MHTEpHpETAlMd pPEaNbHBIX YCIOBHI~® (‘‘yYBeNWYCHHE IICHBI,
CTOMMOCTH), BO MHOTHX CIIy4asiX MOJKET BIaJaTh B MapaHOUIAJIBHYIO HANPaBICHHOCTb. A HpHU MPOAOIKEHHUU ITOH
UJCH MOXHO 3aBECTH MCUXMYCCKOE COCTOSHHE YeJIOBEKa, MPUCTPACTUBIIEIOCS K 3TOU “dukc uaee”, B Tymuk [6, 348-
349]. IlomoOHbIH npouece NpuBeN K ncuxudeckuM npodsiemam [exonbl. KoneuHo, B poMaHe ONMUCHIBATIMCH U APYTHE
“Tpurrepbl”’, KoTopble npuBenu [lexoiay kK mm3o(peHUH, K yKacHbIM peanusMm xu3HU. OmHako 3TH (aKTophl HE
CBHITpaI 3HAYMTENHHON ponu B crienuduke “duxc unen” mias Ilekonsl, CTpajaBIIEro NCUXMYECKUM 3a00JICBaHUEM.
s [exosnsl uaes “ronyObix ria3” Obuia “IaHcOM” MEPEKIIOYUTHCS Ha CKPUIT CYACTIIMBOM sKu3HU. [103TOMY KaKIyto
HOYB OHa MOJIWIAchk bory mate eif “romyObie rma3a”

Each night, without fail, she prayed for blue eyes [5, 23].

Kax BuaHO, 3TOT CEMaHTUYECKUI TPUITEP AECUCTBYET KaK MEHTAIbHO-ACCOLUATUBHBINA “MOCT”, “3BEHO” COIJIaCHO
W3BECTHBIM TIpaBHJaM KOTHHTHBHOW pernpe3eHTanuu ((hOpMHUPOBAHHE CEMAaHTHYECKOro Tpurrepa). B 3Tom
CEMaHTHYECKOM TpUITEpEe HAed “WHIUBHIYAIBHOCTH’ OTPaKEHa HACTOJIBKO SIPKO, YTO TPHUITEpHAS KOHLEIINS
“T'omyOsIe T71a3a” mepecekiIach ¢ KoHnennueit bora B kakoii-ro MOMEHT apoaMepruKaHCKOW WACHTUIHOCTH.

Then she say: Tell me what your God look like, Celie.

Aw naw, I say. I'm too shame. Nobody ever ast me this before, so I'm sort of took by surprise. Besides, when I
think about it, it don’t seem Kuite right ... Okay, I say. He big and old and tall and graybearded and white. He wear
white robes and go barefooted.Blue eyes? she ast. Sort of bluish-gray. [7, 97].

Jns rnaBHOM reponHn pomana 3. Yokep Cuiy, )KUBYIIEH B OTHOM M3 IOJKHBIX IITATOB ¢ UCTOpHEH paOcTBa, bor,
KaK U ee X035eBa, ONPEACIICHHO TOIy0OoTIa3blii (cepo-Tory0oriasblil) U Oeblil.

Crenyer OTMETHTb, YTO €lIe OJMH IO3UTHBHBIN KOHIENT, B KOTOPOM HEPECEKaeTCs] CEMaHTHYECKUI TpUITep-
KOHLIENT TOJNyOBIX TJa3, CBA3aH ¢ OOOOMIEHHBIM 00pa3oM OenbIX JHoeH € MOJOKUTEIbHBIMH YeJIOBEYECKUMHU
xapakrepuctukamu. A.H.Ceprok, n3yuaBIInii aHTPONOHMMHYECKUX NpeICTaBuTeNel adpoaMepruKaHCKOro COO0IecTBa
B aMEPHKAHCKON BEPCHH aHTIIMHCKOTO S13bIKA, OTMEYAET, YTO, 332 HEKOTOPBIMH MCKITIOUSHUSIMU (HanpuMep, B HIHOMaX,
Takux Kak blue-eyed soul brotha, blue-eyed soul sista), B aHTpPOTIOHIMHUKO-METaQOPHUECKOM MPEICTABICHUN OCIBIX
JIIOAEH B YEPHOKOXEM aHIJIMHCKOM YacTO OTIAeTCs MPEeANOYTeHHE OTPUIATeIbHON KOHHOTanuu. HarmsaHeM mpume-
POM BTOTO MOKHO TPOCIEIUTh B TaKkuX omucaHusx, kak Miss Ann, Ann, beast, Mista Charlie, Charlie, Charles,
Chuck, honky, hunky, whitey, (white) devil, cracker, peck, peckawood, wood T.1. (kypcus Hamt. — b.M.) [8, 65].

WurepecHo, 4to poMan npyroii appoamepukanckoid nucatenpuuibl CIIA, Candup “Tyxbcs”, onyOinkoBaHHbIH
B 1996 romy, BKIIOYAad CEMAaHTHYECKMH TpUITEp, OOCCIEUMBAIONINM aHAJIOTHYHBIA Iepexox ckpunra. Tak,
appoamepukanckas nucarenpHuna Candup, Hacrosmee uMs kotopoir Pamona JlodToH, BeIpasmia “TOCKy”, CTpacTsb,
3aBHCTH, MOJOOHYIO S3BIKY TTIAaBHOW repowHbl pomaHa “Cokposumie” (Precious Jones). Precious Jones — 16-nmetHss
MOJIO/1as1, TOJICTasl KEHIIMHA C OYEHb TEMHOM KOXKEHl 1, COOTBETCTBEHHO, YEPHBIM I[IBETOM TIJIa3. JTa MOJIO/as JEBYIIKa,
KOTOpasi IojBeprajach (U3NUECKOMY, CEKCYaJIbHOMY M ICHXOJIOTHYECKOMY HACHJIMIO B CEMbE, HE HAaXOAHT CBOETO
MecTa B 00IIeCTBE, BUIUT BO CHE TOJIyObIe Ii1asa.

Can't you see Precious is a beautiful chile like white chile in magazines or on toilet paper wrappers. Precious is a
blueeye skinny chile whose hair is long braids, long long braids. Git off Precious, fool! It time for Precious to go to
the gym like Janet Jackson. It time for Precious hair to be braided. Get off my chile nigger! [9, 72].

Jpyroif jexcuyecKoW eAWHUIEH, KOTOopas AEUCTBYeT KaK CEeMAaHTHUECKHH TPHUITEp, SIBISETCS CIOBO Rigger,
KOTOpOE€ HENpUEeMJIEMO JJIsl WCIOJBb30BAaHUS B COBPEMEHHOM AaHIJIMACKOM SI3BIKE W CUUTAETCS OCKOPOJIEHHEM IUIs
apoamMepuKaHIIEB.
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“Breakfast? Want some breakfast, nigger?”“Yes, sir.»«Hungry, nigger?””Yes, sir.” [10; 53] ; Well, you know
how niggers is. Can’t nobody tell 'em nothing even today. Can’t be rule. Every nigger you see got a kingdom in his
head. [7, 126].

XOpoII0 M3BECTHO, YTO CIIOBO “‘nigger” / “Herp” - 3TO CIIOBO, Ha KOTOpoe apo-aMEpPHKaHCKOE COOOILECTBO C
OOIIBIION OCTOPOKHOCTBIO PEArHPYET U HCIIOJIB30BAHIE KOTOPOTO CUUTAETCS OCKOPOWUTEIBHBIM. VICTOUHUKH TOBOPAT,
YTO CIIOBO “‘HErp” IOIyCKAETCS TONBKO /I 0003HAaUeHHWS IIOACH C aHAJIOTWYHON pacoBOM, PEIMTHO3HOW WIIH
STHHYECKOH TucKpuMuHanueit (Hanpumep, “Upnanansr — Herpsl EBponsr” / “The Irish are the niggers of Europe™), u Bo
BCEX APYTHUX CIIydasx 3alPENICHO HCIIO0IB30BaTh 3TO CIOBO AJSI 0003HAYEHUS MM XapaKTEPUCTUKH a(poaMepHuKaHIIEB.
DTOT 3ampeT HACTOIBKO CYPOB, UTO MOSIBIIICS naxe 3BhemMusM “the n-word”, KOTOpBIHf MOXKET 3aMEHHUTH CJIOBO “HErp”
B cyneOHOM mporiecce [11]. OqHako THHTBHUCTHI, M3yYaBIIHE peUeBOe MOBEACHIE adpoaMepHKAHIIEB, OOHAPYKIUTH, YTO
YJIEHBI ATOTO COOOIIECTBA UCIIONB3YIOT 3alpellieHHbIe CJIOBa JUIsl 0003HaYeHUsl U onucaHus Apyr apyra. Hampumep: 1
don’t believe the hype or buy a Woof ticket, Nigger you make a gang of noise and never seem like a cricket. [12, 147].
IMoxoxast curyanus HaOmOJaeTcs W Ha s3bike poMaHoB Tonu Moppucon. B pomane “The bluest eye” aBtop
yrnoTpeOuina cioBo Hezp / nigger 12 pa3: She had explained to him the difference between colored people and niggers. ,
... The nigger girls he did not pick on very much..., “Well, that old crazy nigger she married up with didn't help her
head nonK.” [5; 45, 4].

B npyrom pomane Moppucon “Song of Solomon” cioBo nezp ynotpebneHo 28 pa3. “Tell that nigger somethin,’
said Porter. [13,50].

B cBoem pomane “Beloved” MoppucoH ynomsiHysIa cioBo “Hezp” He MeHee 36 pa3. “But if you a man yourself,
you'll want your niggers to be men too.” I wouldn't have no nigger men round my wife.” [10; 5].

MoppHCOH TPIKIBI HCIONIB30Baja cloBo “Hezp” B kaure “God Help the Child”. Which, actually, was a good thing
now I think of it, because I built up immunity so tough that not being a “nigger girl” was all I needed to win [14, 18].

HutepecHo, uto T. MoppucoH MPpOKOMMEHTHpOBaja “yhajieHue” cjoBa “Herp»”’ U3 JUTEPaTypHOIo f3bIKa, U B
pesynbrare: “I'm, like,... ‘Wow...””, “It was, like...” Or, “I'm thinking, like...” 6pu10 ynaneHo okosio 90 ¢hpa3. ABTop
TaKXKe CKaszajia, 4YTO 3TO CO3Ial0 MpoOes B aHrauiickoM s3bike. (Taking the n-word—N-1-G-G-E-R—out of language
left a hole). [15]. Ipyrumu ciioBamMu, aBTOp yTBEpK1aja, YTO OTKa3 OT CJIOBa HE U3MEHUT aBTOMATHYECKU CUTYaIIUIO, U
YTO KOHUEIIMH, KOTOpBIE IECATWICTHSIMH OBUIM Cpelu BepOajJM30BaHHBIX CTEPEOTHIIOB OONIECTBA, HE MOTYT
HCYE3HYTh, IPOCTO OTKA3aBIIMCh OT OAHOTO Ci0Ba. MeXIy NpOYMM, XOTS CJIOBO ‘“HETp” HCIONBb3yeTcs Ui
o0Oo3HaueHHs adpoaMEpPUKAHIEB, a TaKke (Pa3coNOTHH W BHIPAKCHUH, B KOTOPBIX HCIOJIB3YETCS 3TO CIOBO,
apoaMepUKaHIBl MPOIOIKAIOT HCIIOJIB30BATh 3TOT KOMIIOHEHT (ppazeosiornn Mexay coboil. Takum obpaszom, B Black
English Ha ocHOBe 3TOro cnoBa CyIIECTBYeT crenupudeckas CeMaHTH4ecKas Qpaseosorus ¢ mneifopaTHBHON
cemantukoii: yashowcase nigger “o06 agpo-amepuxanye, Komopwvii JTLCMUM NOAYYUMb NPUBULESUPOBAHHOE
nonodcenue nepeo o6envimu” [16, 14]. pyrumu crnoBamu, B adpo-aMepHUKaHCKOM 0O0IIecTBE CHOPMHPOBATIOCH
napajokcalbHO aMOMBAJICHTHOE OTHOLIGHHE K CJIOBY “HErp”: CJIOBO “Herp” BOCIPHHUMAETCS MOCTOPOHHUMH Kak
neiopaTuBHOE, B TO BPeMs KaK B OOILIECTBE OHO BOCIPHHUMAETCS KaK HEHTpalbHOE BOKATHBHOE, Ja)kKe BOKATHBHOE,
OTHOCsIeecss K OJM3KO# couumanbHO# aucTaHuuu. Tak, HaOJIOIATeNH OTMEYAloT, YTO adpoamMepHKaHCKOE CIIOBO
“Herp” UCTOJIb3yeTCs Kak caMo Mo cebe, Tak U B €ro BapuaHTe “HUrTep” B 3HAYEHUH “‘OpaT, CBOM, poaHoi, apyr”. [17].

Kcrary, cienyer oTMETHTb, 4TO B Ipou3BeeHUsIX ToHn MOPPUCOH MIMPOKO OCBELIAETCs elle OJMH MeHopaTHB,
KOTOpBIN cunTaeTcs ockopOieHneM adpoamepukanues. Just like later in school when other curses — with mysterious
definitions but clear meanings — were hissed or shouted at me. Coon. Topsy. [14,18]. Peus uner o HeOTHO3HAYHOM
ciose coon. CrenyeT OTMETUTD, YTO JIEKCEMA COON UMEET O4e€Hb OCKOPOUTENBHBII OTTEHOK Ul adpoaMeprKaHueB (a
very offensive word for a black person) [18]. Tak, ¢ 1742 r. mUpoOKoe pacIpOCTPaHEHUE TOIYIHIO CIOBO COOH,
KOTOpOE SBISIETCA ‘‘COKpAllleHHOW” BepcUEed clloBa reccoon — “aMEpUKAHCKUM €HOT’ B aMEepUKAHCKOW BEpPCUH
aHrIMiCcKoro si3bika. [lepBoHavanbHO HMCHOJIb30BaBIIeecs Kak oOpazHoe mms s wieHoB Whig Party, OHO UCTIONb-
30Banock ¢ 1837 roga B 3HAYCHUHU «YEPHOTO YEJIOBEKA» B JIGKCHKOHE PabOBIIaieNblieB Kak CPECTBO YHIDKEHHS padoB.

“Come on, coon. Faster....- “Wait,” said the spirit lamp, “the coon ain't comed yet.” “Well, he have to come on
his own time. Good luck, coon baby.” [5, 76].

3akiarouenne. CeMaHTHYECKHH TpUITEp M nigger, W coon TpoHcTekaeT M3 Toro (akra, 4ro oba cioBa
“CCBUTAOTCS” Ha CKPHIT B CBS3U C OECIOKOMHBIM MPOILIBIM adpoaMepHKaHCKOTo obmiecTBa. To ecTh 0TKa3 OT 3TUX
NeopaTuBOB MOXET OBITh ONpaBJaH NPHUBSI3aHHOCTBIO ABTOPOB K IPOILIOMY, YTO MOXKHO OIIGHHTh Kak IpSIMOe
BIIMSIHHE A3BIKOBOW MaeHTHYHOCTH. Kak cnemyer u3 Oonee pannei nntatsl ToHM MOppPHCOH, KOTOpas TOPAUTCS CBOESH
apoaMepUKaHCKOW  WAEHTUYHOCTHIO, pAacCMaTpUBaeT OTKa3 OT OTUX  HCCIEJOBAaTEIbCKUX  CIOB  Kak
“ICEeBIOKOPPEKTHPYIONINI~ 1 HeaJeKBAaTHBIM “TIOIMTKOpPpeKTHHIH”. To ecTh aBTOp, 1O CyTH, He 3a ymnoTpeOieHHe
caMoro TepMuHa: MOPPHCOH YTBEP)KIAET, YTO OTKa3 OT CEMaHTHYECKHX TPUITEPOB OECCMBICICHEH NPH HAIMIHN
CKPHIITOB, JIEXKAIINX B OCHOBE KOHIICIIIINH.

»
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